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University of New Hampshire in association with the City of Durham welcome you to the

The Kennedy Center American College Theater Festival 42

Region I, January 26 through January 31, 2010

Theater at the Kennedy Center is presented with the generous support of 
Stephen and Christine Schwarzman

The Kennedy Center American College Theater Festival is sponsored by The U.S. Department of Education; Dr. Gerald and Paula McNichols Foundation; The Kennedy Center Corporate Fund; and The National Committee for the Performing Arts.
KCACTF Region I Officers and Executive Committee

Chair:  Jim Murphy 

Vice Co-Chairs:  Raina Ames (Irene Ryan Chair) and

Catherine Hurst (Directing Chair)

Irene Ryan Vice Chair:  Matt Nesmith

Playwriting Chair:  Robert Boles

Playwriting Vice Chair:  Brandt Reiter

Critics Workshop Chair:  Dan Patterson

Critics Workshop Vice-Chair:  Scott R. Gagnon

Design & Technology Co-Chairs:  F. Chase Rozelle III and Rafael Jaen
Design & Technology Co-Vice-Chairs:  Luke J. Sutherland and Charlie Wittreich

Design & Technology 2nd Co-Vice Chairs:  Elinor Parker and Jeff Modereger

Dramaturgy Chair:  Theresa Lang (Interim)

Dramaturgy Vice-Chair:  Magda Romanska (on sabbatical)

Outgoing Regional Chair:  Kelly Morgan

National Selection Team 

Gregg Henry, Jeannette Farr, Paul Hustoles, Lynne Koscielniaks

National Board Representative

Roger Hall

Festival Production Respondents

Brad Buffum, Matt Chapman, Lisa Dalton, Jerry Goralnick, Roger Hall, Tony Howarth, Melissa Hurt, Lois Kagan Mingus, Kerro Knox, Eric Prince, Bruce Robinson, Tom Woldt, 

Festival Design/Tech Respondents/Judges

Michael Allen, Karen Anselm, Brad Buffum, Ronn Campbell, Kerro Knox

Regional Selection Team

Robert Boles, Scott Gagnon, Cathy Hurst, David Kaye, Kelly Morgan, Jim Murphy, Dan Patterson, Paul Ricciardi, Susan Sanders, Linda Murphy Sutherland

Irene Ryan Judges

Preliminaries: Lisa Dalton, Tim Gleason, Gregg Henry, Melissa Hurt, Paul M. Valley, Mary Vreeland

Semi-Finals: Al Bostick, Jerry Goralnick, Paul Hustoles

Finals: Matt Chapman, Lois Kagan Mingus, Tom Woldt

Irene Ryan Respondents

Preliminaries: Maggie Lally, Ryan McKinney, George Plank, Paul Ricciardi, Nancy Saklad, Liisa Yonker

Student Director Fellowship Judges

Gia Forakis, Gregg Henry, James Nicola

Dramaturgy Judges

Charles Haugland - The Huntington Theatre Company; Boston, MA

Daniel Burson - Portland Stage Company; Portland, ME

Poster Coordinator

Susan Sanders

Poster Design Judge

Patricia Kidney

Festival Directors–Jim Murphy and Linda M. Sutherland

UNH Site Management:  

Festival Coordinator–David Kaye

Festival Technical Director – David L. Ramsey

Theatre Facilities Manager – Robert Henry

Assistant Technical Director – Daniel J. Raymond

Department Chair – Deborah Kinghorn

Administrative Director/Irene Ryan Coordinator –Jennifer Ouellette
Management Interns

Emily Ellett, Tracey Goodchild, Katie O’Connor, Jimmy Schatz, Jimmy Sparks, Jacob Zentis (Dean College)

Workshop Coordinators–Steven Bergman and David Kaye

Hospitality Hosts–Matthew Nesmith and Robin Stone
Accompanist-Alisa Bucchiere

House Managers - Pamela Freedy, Kristianna Smith 

Festival Stage Managers

Erin Baglole, Jenna Cicerone, Brian Cummins, David D’Agostino, Kristin Durinick, Taryn Glasser, Emma Haney, Kimberly Heymann, Caroline Hill, Brittany Kramer, Julie Langevin, Sydney Lant, Anna Legassie, Michael Lyons, Nicole Madar, Patricia Mitcalf, Kristen Murcott, Liz Petley, Lauren Sarnataro, Tristyn Sepersky, Stephanie Thompson, Jamie Tobin

Festival Technical Interns

David Barney, Gary Beisaw, Christopher Bell, Erica Brown, Kyle Charles, Daniel Chavez, Brittney Faulkner, Ryan Gearity, Douglas Maffetone, Megan Murphy, Leah Perlmutter, Kasey Sheehan, Erik Siersdale, Jason Wadecki

University of New Hampshire Technical Assistants

Stephen Badger, Tamara Barig, Sarah Brown, David Dearborn, Liza Fellona, William Fullam, Jennifer Hall, Eliza Jordon, Chelsea Maron, Samuel Perez, Ryan Salvato, Charles Tasse, Amanda Walchak

University of New Hampshire Volunteers

Meghan Blakeman, Sara Bourgeau, Victoria Carot, Cat Claus, Luisiana Cruz, David D’Agostino, Elizabeth DeAmicis, Sean Driscoll, Evan Eckstrom, Jessica Emerson, Pam Freedy, Nicholas Ioannotti, Kendra Jones, Katharine Jordan, Erin Kelly, Kate Li, Kahley Macleod, Jessica Miller, Teagan Morin, Justin Morin, Jen Nolan, Megan Otteson, Andrew Saladino, Lauren Sica, Kristianna Smith, Elise Williams

Special Thanks to:  

ALPS

Actors’ Equity Association (AEA)

Alcone

ATHE

Barbizon

Boston Illumination Group, Inc.

Focal Press

Johnson Paint Company, Boston

Literary Managers and Dramaturges of the Americas (LMDA)

Mehron

National Partners of the American Theatre

Rui Alves

Stage Directors and Choreographers Society

USITT New England Section

Festival Website maintained by Red Dog Studio
Festival Program designed by Paul Wilson, Wilson Design, Haverhill, MA 

Region 1 congratulates Gregg Henry on his 10th Anniversary as Artistic Director of the Kennedy Center American College Theatre Festival Education Department.

During Gregg’s tenure he has:

• increased the number of scholarships and residencies for Playwrights by 40%;

• instituted the nationally acclaimed summer intensives for Playwrights, Directors and Designers taught by master teachers Marsha Norman, Ming Cho Lee, David Ives, Michael Weller, Lee Blessing, Barbara Field; and

• supervised the strategic and necessary restructuring of the regions for KCACTF

·regularized national awards for stage management, sound design and dramaturgy. 

Our sincerest thanks to Gregg for his absolute dedication to making KCACTF work for the students and faculty, and for his constant advocacy for improving theatrical production on college and university campuses.

General Festival Information

Registration/Information

Festival registration will be held in the lobby of the conference building of the New England Center on the UNH campus.  The hours for registration/information desk are as follows:

Tues., Jan. 26 • 9:00am - 9:00pm


Wed., Jan. 27 • 8:30am - 5:00pm

Thurs., Jan. 28 • 8:30am – 5:00pm

Fri., Jan. 29 • 8:30am-5:00pm

Sat., Jan. 31 • 8:30am-Noon

Festival Headquarters–New England Center

A contact bulletin board to leave and receive messages will be available in the lobby.

Nametags

Your registration nametag is your entry to all performances, events, and workshops. Ushers and workshop coordinators will be checking for these. You must have your nametag with you at all times. There will be a $5.00 fee for replacement nametags. 

Transportation and Parking

Guests of the NEC are able to secure a parking pass for the lot near the hotel.  There is limited metered parking on the street at the NEC.  Campus parking regulations are strictly enforced. Parking without the appropriate sticker will cost a minimum of a $50.00 fine.  After 6:00pm; however, you can park in the campus parking lots and will not be ticketed. Day parking passes can be obtained through the UNH Security Division at $6.00, but you’ll need to park at the extreme end of the campus and rely on the campus shuttle runs to bring you to the heart of the campus and to return you to your car. The shuttle, The Wildcat Shuttle, does run frequently throughout the day and night.

Shuttle Service Hours

Shuttle Service to/from Dover Hotel Group will be posted at the Dover Hotels.

Wildcat Transit (shuttle service in/around campus) schedules available at the registration desk. 

Meals

Festival Meal Plan is available for purchase through the UNH Dining Services. Please contact University of New Hampshire Conferences and Catering at 603-862-0863 or 862-1900 or email us at conferences@unh.edu.

A list of local restaurants can be found at the registration table.

Tickets to Performances and Ticket Swaps:

Festival goers* will receive one ticket each to TWO of the six plays that will be presented in the Johnson or Hennessy theatres. These tickets will be selected at random. If you wish to exchange your ticket for another play, go to the TICKET SWAP CENTER located outside the Design Exhibition in Holloway. There will also be a limited number of rush seats available for each performance. The House Manager will begin creating a waiting list for available seats 30 minutes prior to the performance. All unused seats will be released at curtain time. Those with tickets who arrive after the curtain will only be seated if seats are still available. There are no tickets to the performances in the Granite State Room, The Huddleston Hall Ballroom or the Stratford Room. Seating will be on a first come, first serve basis.  

*Those registered for only one day of the festival will receive one ticket to one performance. 

Festival Hotel’s “Warning” Policy is in Effect

We are guests of the University of New Hampshire and area hotels, and must be sure to respect their property and schedules. If hotel security, management, or faculty must be called to your room due to any type of disturbance (i.e., excessive late-night noise, drinking, smoking, etc.), you will be immediately evicted from the hotel and will lose the privilege to participate in the festival for both the current year and the next. You and your school will be held liable for any damage that may occur. As the hotels obey New Hampshire state law, drinking under the age of 21 is prohibited and will be STRICTLY enforced. Smoking is not allowed anywhere inside the hotel. You may smoke outside in designated areas, only. 

SCHEDULE OF EVENTS
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	Memorial Union Building (MUB)
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Tuesday, January 26, 2010

9:00am–9:00pm
Festival Registration 
New England Center

12:30-1:00pm
Irene Ryan Staff Meeting
Charles (NEC)

1:00-7:30pm
Design, Technology & Management
Piscataqua/Cocheco


Exhibit Set-up

Note: Overflow displays will be installed at 105 Lamprey (Holloway Commons)

2:00-5:00pm
Design Bash
Room 237 (MUB)

An exciting live audience viewed Stage Design Contest.  Students will register at the event and create teams; each team will be given a stock of randomly selected supplies to work with.  Using some text or perhaps some music, teams will be challenged to beat the clock and create original set and costume designs.  The team them presents the finished work before a panel of judges who will determine the best designs. The work of the award winning team will be presented in the design exhibit.

2:00-2:30pm
Irene Ryan Judges’ Orientation
Charles (NEC)

2:30–3:00pm
Irene Ryan Call & 
Mansfield


Orientation for Rounds 1 & 2
Great Bay-A



Penobscot

3:00-10:30pm
National Playwright Program Responses
Kennebec (NEC)

There is no entry into Irene Ryan Rooms once doors are shut. 

Be on time if you want to observe.

3:00–4:00pm
Irene Ryan Round 1: Groups A, B, C
Assigned Group Rooms


4:00-5:00pm Response Session follows

4:00–5:00pm
Irene Ryan Round 2: Groups A, B, C
Assigned Group Rooms


5:00-6:00pm Response Session follows

5:00–6:30pm
Irene Ryan Judges’ Dinner
Acorns

6:00–6:30pm
Irene Ryan Call & 


Orientation for Rounds 3, 4 & 5
Assigned Group Rooms

6:30–7:30pm
Irene Ryan Round 3: Groups A, B, C
Assigned Group Rooms


7:30-8:30pm Response Session follows

7:30–8:30pm
Irene Ryan Round 4: Groups A, B, C
Assigned Group Rooms


8:30-9:30pm Response Session follows

8:30–9:30pm
Irene Ryan Round 5: Groups A, B, C
Assigned Group Rooms


9:30-10:30pm Response Session follows

9:30–10:30pm
Irene Ryan Judges’ Meeting
Mansfield

10pm-11:30pm
Eleemosynary
Huddleston


By Lee Blessing


Presented by:  Keene State College


Directed by:  PeggyRae Johnson

Wednesday, January 27, 2010

Check Workshop Schedule for date(s)/time(s)

8:30am-5:00pm
Festival Registration 
New England Center

8:30am-1:00pm
Auditions for 1x2s, 6x10s 
Champlain (NEC)


All those interested in auditioning for the 1x2 and 6x10s, including Irene Ryan candidates and partners, should attend. Sign-up sheet available at Festival Reception Desk. 

9:00am-10:15am
Eleemosynary Response
Penobscot (NEC)

9:00am-1:30pm
Design, Technology & Management
Piscataqua/Cocheco


Set-up
105 Lamprey (overflow)

9:00am-3:30pm
Tech Expo Set-up
Squam (Holloway)

10:30am
Red Masquerade by Jack Wade
Hennessey (PAC)

and
Presented by SUNY New Paltz

2:30pm
Directed by Stephen Kitsakos

4:00pm – 6:30pm
Design, Technology & Management
Piscataqua/Cocheco



Reception

Sponsored by USITT New England Section.  Come meet your fellow student and faculty designers who are at the festival. Learn about the festival schedule and on-going events. Eat free food.

5:30pm-7:15pm
Regional VIP Dinner
Acorns (NEC)



by invitation only

7:30pm-9:00pm
Give Me Something So I Can Hit You With It! 


Jim Beauregard, Thom Delventhal
Great Bay B 

Showing of pieces developed in workshop held Wednesday at 1:30pm in Great Bay B.
7:30-9:00pm
In Conflict
Johnson (PCAC)



By Douglas Wager



Presented by Schenectady County Community College



Directed by Sandra Boynton

9:30pm

KCACTF Cabaret!
Granite State

A chance to sing and be sung to! Take part or just kick back and enjoy the performances. Sign up at the registration desk for a slot to sing, dance, do stand up, or what ever performance you would like to share! Bring your music (an accompanist will be provided). A fun night of who knows what?!!

9:30pm

An Evening with IMPROV Anonymous, UNH Improv Comedy Troupe



Joe Nelson
Huddleston

10:30pm-1:00am
Hospitality Suite for Faculty and Guests
NEC

(or after show)
Thursday, January 28, 2010

Check Workshop Schedule for date(s)/time(s)

8:00-10:15am
Stage Managers’ Interviews
Piscataqua (Holloway)

8:30am-5:00pm
Festival Registration 
New England Center

8:30-9:00am
Irene Ryan Stage Managers’ Meeting
Strafford (MUB)


for Semi Final Rounds

9:00-12:30pm
Design, Technology & Management
Piscataqua/Cocheco 


Exhibition Preliminary Response

Professional designers respond to student work presented for the Region 1, Alcone and Barbizon awards competition.  Student designers must be present at their pre-assigned response time in order to qualify for award consideration.  Quiet observers are welcome²

9:00-10:15am
SDC Response
Mansfield (NEC)

9:15-10:15am
Irene Ryan Semi Rehearsal A
Strafford (MUB)

10:30am-11:30am
Red Masquerade Response
Penobscot (NEC)

10:30am-12:30pm
Irene Ryan Semi Finals A
Strafford (MUB)

There is no entry/exit to/from Irene Ryan Semi Finals once doors are shut. 

Be on time if you want to observe and plan to stay for entire session.

11:30am-12:30pm
In Conflict Response
Penobscot (NEC)

12:30-1:30pm
Design, Technology & Management
Piscataqua/Cocheco
Open
105 Lamprey

12:30-1:30pm
Irene Ryan Semi Rehearsal B
Strafford (MUB)

1:30-3:30pm
Design, Technology & Management
Piscataqua/Cocheco/


Exhibition Preliminary Response 
105 Lamprey


Continued from 9am

1:30-3:30pm
Irene Ryan Semi Finals B
Strafford (MUB)

There is no entry/exit to/from Irene Ryan Semi Finals once doors are shut. 

Be on time if you want to observe and plan to stay for entire session.

3:45-5:30pm
Design, Technology & Management
Piscataqua/Cocheco/


Stage Management Interviews
105 Lamprey

3:45-5:30pm
Irene Ryan Judges Meeting
Strafford (MUB)

3:45-7:15pm
SDC Response
Champlain (NEC)

7:30-9:00pm
Lorca
Johnson (PCAC)


By Gabbi Mendelsohn and Marissa Grande


Presented by Central Connecticut State University


Directed by:  Gabbi Mendelsohn, Student

9:30-11pm
Reading Performance of MIA
Huddleston

9:30-11pm
Take the A-Train 

Al Bostick
Granite State

Witness the Harlem Renaissance through the voices of Langston Hughes, Zora Neale Hurston, Paul Laurence Dunbar and many others who were and are the talented Tenth! See the foundation they laid for the spoken word in Black Voices.

9:30-11pm
SDC Rehearsal
NEC (Assigned Rooms)

10:45pm-1:00am
Hospitality Suite for Faculty and Guests
NEC

(or after show)

Friday, January 29, 2010

8:00-9:00am
Region I Faculty Meeting
Acorns

Faculty from all colleges and universities in Region I are strongly encouraged to attend this informational breakfast session with Region I officers. Bring questions, concerns, and ideas. Participate in making your Regional Festival and activities more accessible to you, your program and your students. This will be followed by Creative Conversation with Gregg Henry, National KCACTF Artistic Director, in Charles (NEC), 9:30-11:00am

8:00am-9:00am
1x2 Prep
Huddleston

8:30am-5:00pm
Festival Registration 
New England Center

9:00am-12:30pm
Irene Ryan Semi-Finals Response
Penobscot (NEC)

9:00-10:15am
Lorca Response
Great Bay B

9:00am-12:30pm
Design, Technology & Management
Piscataqua/Cocheco


Finalist Round 1 Response
105 Lamprey

Finalist Round (if necessary) of professional designers respond to student work presented for the Region I, Alcone and Barbizon awards competition. Student designers must be present at their pre-assigned response time in order to qualify for award consideration. Quiet observers are welcome.

9:30am-12:30pm
1x2 Performance/Talk-Back
Huddleston

Walt McGough - Boston University

Priscilla Dreams the Answer

Director: Tony Howarth

Stage Manager:  Brittany Kramer, Adelphi University

Robbi D'Allessandro - Lesley University

Living...Again

Director:  Bruce Robinson

Stage Manager: Kristen Murcott, Quinnipiac University  
10:30am-12:30pm
SM Interviews
Squam (Holloway)

10:30am-12:30pm
SDC Finals
Champlain (NEC)


Performance open to the public.

10:30am
Diventare by Jenny Rachel Weiner
Hennessey

and
Presented by Boston University

2:30pm
Directed by Ellie Heyman

1:00-3:30pm
6x10 Prep
Theatre 2 (MUB)

1:30-5:30pm
Design, Technology & Management
Piscataqua/Cocheco


Finalist Round 2 Response (Continuation)
105 Lamprey

3:45-5:30pm
SM Interviews
Squam (Holloway)

3:45-7:15pm
6x10 Performance/Talk-Back
Theatre 2 (MUB)

William C. Fancher - Boston University

Two-Fisted Negro

Director: Brandt Reiter

Stage Manager:  Michael Lyons, Salem State College

Lilli Stein - Middlebury College

Morning Break

Director:  Tim Gleason

Stage Manager:  Brian Cummins, Salem State College

Mark Edwards - Lesley University

Ladies In Hats

Director:  Kim Bouchard

Stage Manager:  Emma Haney, University of Rhode Island

Masha Obolensky - Boston University

Girls Play

Student Director:  Lily Nagy-Deak

Directing Mentor:  Bill Cunningham

Stage Manager:  Tristyn Sepersky, Emmanuel College

Sean Walsh - Lesley University

A Game of Chicken

Director:  Matt Gregory

Stage Manager:  Kristin Durinick, Roger Williams University

Walt McGough - Boston University

Two Socks Discuss Loss

Director:  Kathleen Sills

Stage Manager:  Caroline Hill, University of Vermont

5:30-7:15pm
V.I.P. Dinner
by invitation

7:30pm
All the World’s A Grave
Johnson (PCAC)


By John Reed


Presented by Bates College


Directed by Paul Kuritz


followed by Irene Ryan Finalists Announcement

9:30-11:30pm
Reading Performance of Aurora
Strafford (MUB)

9:30-11:00pm
Commedia Smackdown!
Huddleston


and Irene Ryan Second Showcase

Commedia Smackdown! is the culmination of a 2 part workshop held Wednesday and Thursday at 7:30pm
Irene Ryan 2nd Showcase: Second chances pay off too! Irene Ryan Nominees not selected for the semi-finals get the opportunity to strut their stuff and present either their second prepared scene or monologue. SIGNUP FOR THESE FEW SLOTS IS ON A FIRST-COME, FIRST-PRESENT BASIS AT THE Festival Registration Desk “Rejection” is not a word for the truly professional.  

11:00pm-1:00am
Hospitality Suite for Faculty and Guests
NEC

(or after show)
Saturday, January 30, 2010

8:30am-Noon
Festival Registration 
New England Center

8:30-9:00am
Irene Ryan Stage Managers’ Meeting
Granite State (MUB)


for Final Round

9:00-10:15am
Irene Ryan Finals Rehearsal
Granite State (MUB)

9:00am-12:30pm
Design, Technology and Management
Piscataqua/Cocheco


Response (2nd Round Callbacks)
105 Lamprey

9:00am-12:00pm
Theatre Technology Expo Open
Holloway

Exhibits and workshops by Boston Illumination Group, Focal Press, Barbizon, and ALPS.  

10:30-12:30pm
Irene Ryan Finals
Granite State (MUB)

10:30-11:30am
All The World’s A Grave Response
Windsor (NEC)

10:30am-2:30pm
Tech Olympics
Hennessy (PCAC)

All college and university students may participate in the Tech Olympics sponsored by New England Section of USITT. From hang and focus to costume quick change, technical theatre skills are put to the test in a series of fun events. There will be individual  and  team events and prizes will be awarded!  Winners will be determined by speed, accuracy and finesse.  This year the students of Suffolk County Community College, new to Region 1,  will host.  The  overall winning College or University will go home with the coveted Olympic trophy.  

This new tradition will include the honor of adding your own specialty item to the trophy and will include designing and  hosting next year's Tech Olympics at Festival!  Additional prizes for completing individuals will be awarded as well.  First prize is an award certificate, $50 and a package from Barbizon.  Second place is a package from Barbizon.  Come to compete, cheer and celebrate your fellow technicians

11:30am-12:30pm
Diventare Response
Windsor (NEC)

12:30-2:30pm
Design, Technology & Management
Piscataqua/Cocheco


Expo Open
105 Lamprey

12:30-1:30pm
Dramaturg Response
Charles (NEC)

LMDA (Literary Managers and Dramaturges of the Americas), ATHE (Association for Theatre in Higher Education), and KCACTF offer an award each year to recognize a student dramaturg. Professional dramaturges will respond to this year’s entries and offer a discussion on the responsibilities and duties of a dramaturg. Welcome quiet observers.

1:30pm-3:15m
Irene Ryan Finals Response
Granite State (MUB)

1:30-3:15pm
Design Portfolio Review
Piscataqua/Cocheco

Sign-up at the DT&M Expo desk for helpful critique of your portfolio & resume. We will offer next-steps advice and marketing tips.

3:00-6:00pm
Design, Technology & Management
Piscataqua/Cocheco


Expo Strike
105 Lamprey

3:30pm
Dirty Rotten Scoundrels
Johnson (PCAC)


Book by Jeffrey Lane 


Music and Lyrics by  David Yazbek


Presented by Dean College


Directed by James Beauregard

5:30-10:00pm
Design Strike
Piscataqua (Holloway)

6:00-7:30pm
V.I.P. Dinner


by invitation

8:00-10:00pm
Costume Parade and 
Johnson (PCAC)


Awards Ceremony

10:00pm-12:00am
Dance Party
Great Bay A/B


sponsored by UNH Mask & Dagger

11:15pm-2:00am
Hospitality Suite for Faculty and Guests
NEC

(or after show)
Sunday, February 1, 2009

8:30-9:45am
Dirty Rotten Scoundrels Response
Charles (NEC)

10:00am-12:00pm
Executive Committee Meeting
Champlain (NEC)

WHO’S WHO AT THE FESTIVAL

Debra A. Acquavella (Workshop Leader) is Production Manager of Emerson Stage and Co-Head of the BFA Stage / Production Management program at Emerson College. Broadway: PSM of the Metamorphoses at Circle in the Square; Master Harold... and the boys. with Danny Glover; Jane Eyre, The Musical. Off-Broadway: Falsettos at Playwrights Horizons; The Thing About Men at the Promenade; and Metamorphoses at Second Stage Theatre. Regional Theatre: Actors Theatre of Louisville; Baltimore’s Centerstage; Contemporary American Theatre Festival; Trinity Rep; Studio Arena; The Shakespeare Theatre.

Genevieve Aichele (Workshop Leader) serves as the artistic director of New Hampshire Theatre Project in Portsmouth.  She has performed, directed and taught theatre arts both nationally and internationally.  Genevieve is a juried Roster Artist/Trainer for VSA-Arts International, an adjunct faculty member of the Plymouth State University Graduate Program and the University of New Hampshire Theatre Department, and a freelance consultant. Awards include: New Hampshire Governors Award for Excellence in Arts in Education (01), NH Theatre Award (08) and the Outstanding Achievement in American Theatre from the New England Theatre Conference (02). 

Rui Alves, (Workshop Leader) has been the Rental Manager for A.L.P.S/Advanced Lighting & Production Services for the last three years. He attended U-Conn as a Technical Theatre major and worked at regional and summer theatres as staff and as a freelance electrician, before moving to Boston. He has been with A.L.P.S. for over 8 years.

Raina Ames (Region 1 Vice Co Chair, Regional Selection Team) MFA and author of A High School Theatre Teacher’s Survival Guide, is Associate Professor at the University of New Hampshire. Prior to starting at UNH, Ames served as Director of Education at Theatre Virginia, Richmond. Regionally, Ames directed A Midsummer Night’s Dream for Manchester's Palace Youth Theatre. On campus credits: And Then They Came For Me and Midwives by Dana Yeaton. Her latest production was The Boy Who Stood Still, an original musical co-written with Charles Pelletier. 

Kate Kohler Amory (Workshop Presenter) is Assistant Professor at Salem State College where she teaches Movement and Acting. Kate has performed in many off-Broadway theater productions, regional theaters and has written/performed numerous solo shows. She has taught at the University of Wisconsin, AADA, NY and Shakespeare & Company. She holds an MFA in Theatre:  Contemporary Performance, a Masters from RADA/Kings College London and is a certified Somatic Movement Educator.

Michael Allen (Design Respondent, Workshop Leader) is the Chair for Design, Technology and Management for Region II and Deputy Chair of Production and Asst. Professor at Montclair State University. Michael is an AEA Stage Manager and has earned credits in a variety of areas including Performance, Administration and Production. He has written and directed three children’s plays with the Gifted and Talented Program and an adaptation of Snow White entitled An African Tale and an original script Cindy and the Battle of Aspru and this year Robin The Hood.

Karen Anselm (Design Respondent) is KCACTF National Chair of Design and Technology and Professor of Theatre, Costume Designer and Director at Bloomsburg University. A graduate of CMU, some of her favorite costume designs include: Romeo & Juliet at BU, You Can't Take It With You at the Bloomsburg Theatre Ensemble, The Three Sisters at La MaMa, NYC and Wolf Sonata Bacchae at Dell Arte in Blue Lake, CA. 
Daniel Barnes (Workshop Leader) is Associate Artistic Director for Serious Play! and a full-time faculty member at The Drama Studio/Springfield. He has studied and worked as a director, writer, editor, teacher, and fight choreographer with Serious Play! and has toured to New York City, London and Edinburgh with the company as an actor. Dan has taught classes and workshops at Pioneer Valley Performing Arts Charter School, Holyoke Community College, Westfield State College, Commerce High School, as well as co-directing Commedia dell Smartass for Serious Play! 

James T. Beauregard (Director –Dirty Rotten Scoundrels, Workshop Leader) is Assistant Professor of Theater and Dance and Technical Director at Dean College, Franklin, MA. Jim’s directing resume at Dean includes:  Sweet Charity, Footloose, Thoroughly Modern Millie, The Marriage of Bette and Boo, The Crucible, The Three Musketeers, Much Ado About Nothing, Victims of Paradise, Scapino!, My Father Never Prepared Me For This, The Country Wife and My Favorite Year. Jim is also founder and director of Dean College Summer Theater – Moliere productions include:  Scapin the Schemer, the Doctor in Spite of Himself and The Flying Doctor.

Steven Bergman (Region 1 Festival Workshop Coordinator) is Performing Arts Instructor for the Littleton (MA) Public Schools. His published plays include: Have a Seat, Please, Marvin and Julius (Heuer Publishing), History, At The Buzzer (Brooklyn Publishers), and Cutting the Leash (JAC Publishing and Promotions). Composer: The Curse of the Bambino, Jack The Ripper, scores for Comedy of Errors, and Book of Days. Musical Director: over 100 productions throughout the U.S. and Canada.

Robert Boles (Region 1 NPP Chair) is the director of the University of New Haven theatre program. His production of Columbinus was performed at last year's festival. Bob spent most of the last 30-odd years as an actor and director, working both on and off Broadway, in many regional theatres around the country, as well as film and television. He was awarded the Lipkin Prize for playwriting in 2005. He is a member of Actors Equity, Screen Actors Guild, Dramatists Guild, and the Society of Stage Directors and Choreographers. 

Al Bostick, Jr. (Workshop Leader) Albert H. Bostick Jr. has a diverse career that spans some thirty years in the pursuit of artistic excellence. Bostick is an actor, director, playwright, choreographer, visual artist, folklorist and storyteller. In short he is a true Renaissance artist.  Bostick's credentials include work with the Free Southern and the Dashiki Project Theatres of New Orleans, the Pollard Theater of Guthrie Oklahoma, The American Theater Company of Tulsa, Oklahoma, Oklahoma Shakespeare in the Park,  Oklahoma Children's Theatre, both of Oklahoma City, and the Black Liberated Arts Center of Oklahoma City, where he served as Artistic Director for 15 years. He has been recognized by the American Association of Community Theatres for his portrayal of Zachariah Pieterson in Athol Fugard's The Blood Knot. He is listed with the State Arts Council's Artist in Residence and Touring Roster.

Kimberly A. Bouchard (6x10 Director) is an Associate Professor in Theatre and Dance at SUNY Potsdam. She teaches directing, management, dramatic literature and theory. She has directed over 50 productions in professional and educational theatre. She received a Fulbright Senior Fellowship at the University of Rovira Virgili in Tarragona, Spain in 2007, teaching courses on contemporary American Latina/o Playwrights and Spoken Word. She participated in the 2008 KC/ACTF Summer Seminar on the Collaborative Process with designers Ming Cho Lee and Linda Cho.

Sandra Boynton (Director – In Conflict) is Associate Professor at Schenectady County Community College. Recent college directorial efforts include Book of Days, Working, The Diviners,  Fools, Columbinus, Arcadia, In the Blood, How I Learned to  Drive, The Laramie Project, and “original practices“ productions  of All’s Well That Ends Well,  Richard III, and Romeo & Juliet. She received the SUNY Chancellor’s Award in 2009 and attended the NEH Seminar Shakespeare’s Playhouses:  Inside and Out in 2004. She holds degrees from St. Lawrence and the University at Albany.

Alisa Helene Bucchiere (Accompanist) received her BM degree from the University of Lowell, MM from Westminster Choir College and is pursuing her PhD in Music Education at Boston University. She is on the music faculty at Northern Essex Community College and Indian Hill Music Center. Alisa has served as the music director/madrigal singer for A Christmas Carol, and music director/accompanist for A Funny Thing Happened on the Way to the Forum, Blood Brothers and Olympus on My Mind for the NECC Top Notch Players. With the Fringe Players, the NECC alumni group, she has been the musical director for You’re a Good Man Charlie Brown, The Pirates of Penzance and the Tempest, in which she was also a performer.

Brad Buffum (Stage Management Respondent, Workshop Leader) teaches at University Of Nebraska--Lincoln’s Johnny Carson School of Theatre and Film. This is also Brad’s 13th year as Production Stage Manager for the Nebraska Repertory Theatre, Nebraska’s only Actors’ Equity Association theatre. While at UNL, he has been PSM for such blockbusters as A Christmas Carol (several), Fiddler on the Roof, Guys and Dolls, Oklahoma! and nearly forty productions for NRT. As instructor for Introduction to Theatre, he has widened the horizons of nearly 2,000 non-theatre majors. An active participant in KCACTF, he serves on the selection team for Region V. Nationally, he is web master and works to promote recognition for student stage managers.

Daniel Burson (Dramaturgy Respondent, Workshop Leader) is a dramaturg and director who is currently the Literary & Education Manager of Portland Stage Company, where he is also an Affiliate Artist. At Portland Stage, he administers the Clauder Competition for New England Playwrights and curates the annual playwriting festival Little Festival of the Unexpected (now in its 21st year). Dan is the Northeast regional vice president for Literary Managers & Dramaturges of the Americas, and is a graduate of the original Wesleyan University.

Ronn Campbell (Design Respondent) is an Assistant Professor of Theatre at Columbia Basin College. He holds a B.F.A. in design from the University of Idaho and a M.F.A. in scenic and lighting design from Humboldt State University. His past teaching experience includes Western Washington University and the University of Idaho before coming to CBC. Ronn has designed over 140 productions in his career. This includes scenery, lighting and sound for many companies in the Northwest including Washington East Opera, CBC Summer Showcase, Columbia Basin Jazz Orchestra, Mid-Columbia Regional Ballet and Idaho Repertory Theatre. Ronn is currently the Chair of Design & Technology and Webmaster for the Kennedy Center American College Theatre Festival Region VII and the past Chair of the Northwest Section of USITT.

Matt Chapman (Irene Ryan Finals Judge, Workshop Leader) plays with physical theatre and clown. He is Artistic Director of Brooklyn's Under the Table, which he co-founded in 2001. Currently Matt works at Dell'Arte International, through TCG's New Generations Future Leaders program. He has taught at Marymount Manhattan College, and has led workshops at the Kennedy Center, NYU, Vassar, Sarah Lawrence, and Towson. Matt's workshops abroad have included South Africa, Denmark, the Netherlands, and England. He studied at Dell'Arte and KU.

Emmanuelle Chaulet (Workshop Leader) is Adjunct Theatre Faculty at the University of Southern Maine, director / founder of Starlight Acting Institute, who trained with the Michael Chekhov technique and a was a Fulbright Scholar at the Lee Strasberg Institute in New York. She is a certified RYSE III, and Reiki practitioner who developed a unique method Energize! a holistic approach to acting. Her recently published book, A Balancing Act explores recovering your highest creative self, the essence of your character and true emotional balance.

Leslie Chiu (Workshop Leader) is currently the Production Manager and a Lecturer in Theater Arts at Brandeis University and has been working as a stage manager and production manager for fifteen years. Her experience includes opera, musicals, drama, and comedy. She was the Production Stage Manager for the Off- Broadway show Blue Man Group in Boston for four years including the transition from the Tubes show to the currently running Blue Man Group: Rewired. Leslie also teaches workshops in resumes, interviewing, and the business of theater for designers, technicians, and production/administrative professionals. 

Jennifer “J.J.” Cobb (Workshop Leader) received her B.A. in Theatre from California State University at Fresno, and earned her M.F.A. in Acting at the University of Arizona. She spent four years establishing the Bachelor of Arts degree in Theatre at the University of Rio Grande. Though her primary focus is on developing actors, J.J. enjoys using her cross-disciplinary specialization in Multiculturalism to involve more students in Theatre. She continues to work professionally as a Director, Vocal Coach, Playwright, and Equity Actor, principally with site-specific theatre companies.

William Cunningham (6x10 Faculty Mentor) is a tenured Professor of Theatre Arts and the Chairperson of the Theatre and Speech Communication Department at Salem State College holding an MFA in Playwriting from UCLA. His plays (LifeLike2, Intimate Apparel, Right Next Door, The Do-It-Yourselfers, and Managed Care) have been produced at the Boston Playwright’s Theatre and are published by Baker’s Plays. His play Course Work was selected as a finalist in the 2004 KCACTF and was chosen as the regional finalist for the David Mark Cohen Playwriting Award. 

Lisa Dalton (Workshop Leader, Irene Ryan Judge) specializes in teaching Michael Chekhov¹s technique for actors, writers, directors and teachers. She is the owner of www.chekhov.net <http://www.chekhov.net>  and has produced various DVD¹s for Actor Training. Lisa has taught in London, Paris, Moscow, Brussels, NY and LA.; judged Emmy¹s, Cable Ace, Independent Spirit Awards, KCACTF. Acting credits include ER, Melrose Place, Carnivale, Dr. Quinn plus many commercials, co-founded the National Michael Chekhov Association, offering its 16th Annual Actor/Teacher Certification Intensive this summer.

Stephanie Dean (Workshop Leader) is an Assistant Professor at Roger Williams University. She teaches musical theatre, acting, voice and movement. She completed her undergraduate work in musical theatre at Emerson College, and holds an MFA in acting and directing pedagogy from Virginia Commonwealth University. She is an actress, a director and a vocal coach. She has most recently directed Little Shop of Horrors and dialect coached To Kill A Mocking Bird. She is currently a Respondent for ACTF Region I.

Thom Delventhal (Workshop Leader) is an Associate Professor at Central Connecticut State University and a member of Actors’ Equity. He is an adjunct faculty at The Juilliard School and also teaches for the Lindeman Young Artist Program at The Metropolitan Opera. He has choreographed fights for Three Rivers Shakespeare, Hartford Stage, The Pittsburgh Ballet Theatre and The Boston Ballet, Carnegie Mellon, Juilliard and Yale Rep.

Paul DeRocher – (Workshop Leader)  Paul began his lighting career at ALPS in 1995. Over the years, he worked his way up the ranks showing his talents in both the technical and educational ends of lighting. After serving as Service Manager, Paul shifted to the fast growing Systems Division of ALPS. As Project Manager, he uses his vast knowledge providing everything from system design to installation and training. Paul holds certifications from Color Kinetics, Electronic Theater Controls and Electronics Diversified. 

Andrew Dolph (Workshop Leader) is the Special Events Coordinator for AV Services at UNH. He provides sound, lighting and projections for events that range from Traditional Jazz to symposia. He has mixed for Clark Terry, Branford Marsalis and many others as well as 3 US Presidents. He is Technical Director for the ORHS Auditorium, a freelance designer of sound, lighting and projections and an educator for the Christa McAuliffe Planetarium where he flies the DefinitHD projection system.

Jay Duckworth (Workshop Leader) Jay is currently the Properties Master at The Public Theater New York Shakespeare Festival in New York City. He has been the Props Master/Designer for Primary Stages, The Cherry Lane Theater, George Street Playhouse, The Vineyard Theater, The Signature Theater, The Duchess Theater in London's West End and The New Group. He has also worked as the Art Director for ESPN, RockHard Videos, CaughtFire Productions and CenterStage on the YES network.

Jeanette  Farr (National Selection Team) holds an MFA in Theatre Arts with an emphasis in Playwriting from the University of Nevada, Las Vegas. Her plays have been produced in the United States and abroad including Off-off Broadway, Canada, Edinburgh Festival Fringe in Scotland, Singapore, and Japan. Jeanette is an alumnus of the Kennedy Center Summer Playwriting Intensive (2007) working with playwrights David Ives, Marsha Norman, Lee Blessing, and 

Melanie Marnich. Through KCACTF, she has responded to over 150 new plays as a regional respondent, guest respondent in Regions I, II, IV, VII, Past Chair of the National Playwriting Program for Region VIII, and recently appointed as Regional Fellow for Region VIII. She has been commissioned by Sierra Repertory Theatre to adapt Yoshiko Uchida’s children’s story, Journey to Topaz for touring; her play, Blue Roses, based on the life of Rose Williams won the international playwriting competition for Prospect Theatre Project and her play, Pitchin’ Pennies At the Stars was a finalist in the Mildred and Albert Pinowski Playwriting Competition. She is currently the Chair of Theatre Arts at Glendale Community College, Glendale, California where she has produced and directed a variety of plays including the popular series, Motel Chronicles commissioning playwrights to write plays taking place in a motel room. In Los Angeles, she has had new plays included for Moving Arts in Los Angeles, and the Secret Rose Theatre in the NoHo Arts District. Jeanette is a proud member of the Dramatists’ Guild.

Robert Sargent Fay (Workshop Leader) is a photographer whose work is held in the collections of such institutions as Amherst College, the Currier Museum of Art, the Farnsworth Art Museum and the Mariposa Museum. He has created portfolios of photographs for the MacDowell Colony, the Apple Hill Center for Chamber Music, Ken Burns and Florentine Films and the Public Broadcasting System (Alexandria, Virginia). His Ocian in View! O! the Joy: A Collection of Photographs of the American West was published in 2006.

Gia Forakis (Workshop Leader) Select Credits: Blue Before Morning, (terraNOVA Collective, at DR2 Theatre, NYC) The National New Play Network Rolling World Premiere of Love Person (Marin Theatre Company, Mill Valley, CA. Featured in Jul/Aug. ‘08 Issue of American Theatre Magazine/TCG); I Want What You Have (Women’s Project, NYC); The Rivals (Hudson Valley Shakespeare, Cold Spring, NY); The Winter’s Tale, (Milwaukee Shakespeare, Milwaukee, WI. BFA, Acting, New York University's Tisch School of the Arts. MFA, Directing,Yale School of Drama. Member of SDC, the Society of Stage Directors and Choreographers.
Bridget Frey (Panelist) was the Literary Manager and Resident Dramaturgof Boston Theatre Works from 2002-2008. She was production Dramaturgon many shows, including the Elliot Norton Award-winning productions of Angels in America and A Midsummer Night’s Dream. She produced BTW Unbound, the annual new play festival. Her work in new play development includes tenures at the American Repertory Theatre, Trinity Repertory Company and American Stage Festival. She was the recipient of the LMDA Residency Grant for her work on Homebody/Kabul. 

Patrick Gabridge (Workshop Leader) Plays include Constant State of Panic, Pieces of Whitey, Blinders, and Reading the Mind of God, and have been staged in theatres across the country. Patrick founded Boston's Rhombus Playwrights writers' group, the Chameleon Stage theatre in Denver, the newsletter Market InSight... for Playwrights, and the on-line Playwrights' Submission Binge. His plays are published by Playscripts, Brooklyn Publishers, Heuer, Smith & Kraus, and Original Works Publishers. He is a member of the Dramatists Guild.
Scott Gagnon (Region I Critics Workshop Vice-Chair, Regional Selection Team) is co-chair of the Performing Arts Dept at Emmanuel College. He completed his postgraduate study in Theatrical Directing at Emerson College in 1994 and has since directed at Turtle Lane Playhouse, Savoyard Light Opera, Longy School of Music, Riverside Theater, MIT, and elsewhere. He is the author of book and lyrics for Black Sox: The 1919 World Series, and has worked since 2000 on special summer theater programs for young performers and on weekend theater workshops for mentally handicapped adults.

Gary Garrison (Workshop Leader) is the Executive Director of the Dramatist Guild of America – the national organization of playwrights, lyricists and composers headed by our nation’s most honored dramatists. Prior to his work at the Guild, Garrison filled the posts of Artistic Director, Producer and full‑time faculty member in the Department of Dramatic Writing at NYU's Tisch School of the Arts, where he produced over sixty-five festivals of new work, collaborating with hundreds of playwrights, directors and actors.

Tim Gleason (6x10 Director, Irene Ryan Judge) is the founder and artistic director of KNOW Theatre, a 76 seat Off-Broadway house in Binghamton, NY. He has appeared in over seventy shows up and down the east coast, from NYC to Fitchburg State's Americulture Festival for three consecutive years. He studied at SUNY Binghamton and with Joanna Beckson in NYC. He continues to provide ongoing education for actors young and old.

Anita Gonzalez (Workshop Leader) teaches directing, movement, and theater history courses at the State University of New York ​ New Paltz. Her research interests are in African American, Latin American, Caribbean theater, and dance studies. She is the author of Jarocho¹s Soul: Cultural Identity and Afro-Mexican Dance and the forthcoming Afro-Mexico: Dancing Between Myth and Reality. Gonzalez is an Associate Member of the Stage Directors and Choreographers Union and the Dramatists Guild. www.anitagonzalez.com <http://www.anitagonzalez.com>

Jerry Goralnick (Irene Ryan Finals Judge and Respondent, Workshop Leader) has worked with The Living Theatre for twenty years. His credits with the company include Ali Sayed in Capital Changes, Brick Blume in Anarchia which he co-directed, Einstein in Waste, Hitler in I and I, The Answerer in The Tablets, Zev in Poland 1931 as well as a dozen other productions. He co-directed The Body of God, and stage-managed the Obie Award winning Living Theatre 

Retrospectacle. Mr. Goralnick co-founded and co-directs The Living Theatre Workshops and has taught Living Theatre techniques around the world.

Roger Hall (NPP Respondent, Workshop Leader) is professor of theatre at James Madison University and the current chair for the National Playwriting Program. A former KCACTF playwriting chair for region IV, he was on the national selection team in 2003. Dr. Hall has directed over fifty productions. His plays have been published by I. E. Clark, Dramatics magazine, and Review for Religious, and his book Writing Your First Play is in its second edition. Dr. Hall has also written numerous articles on American theatre, and his book Performing the American Frontier, 1870-1906 is published by Cambridge University Press.

Angie D. Hansen (Workshop Leader) serves on the Board of Directors and as Managing Artistic Director for the Hampstead Stage Company for the past seven years. She received her degree in acting from Shorter College School of the Arts and toured the mid-Atlantic with The Secret Garden and A Christmas Carol. She has also taught acting classes at the Majestic Theatre Youth Camp in Manchester for four years and is a resident adjudicator for the NH Theatre Awards. 

Charles Haugland (Dramaturgy Respondent, Panelist, Workshop Leader) is the Literary Associate at the Huntington Theatre Company and a recipient of the TCG New Generations: Future Leaders grant, a two-year mentorship with Artistic Director Peter DuBois. He previously interned at the Huntington and Actors Theatre of Louisville. His dramaturgy has also been seen at Company One in Boston, PROP THTR in Chicago, Arizona Theatre Company, and Nebraska Repertory Theatre. Charles holds a B.A. from Illinois Wesleyan in theatre and English, and writes about Naomi Wallace's work.

Gregg Henry (Artistic Director KCACTF, Irene Ryan Judge, SDC Judge) Recent productions: A Sleeping Country by Melanie Marnich for Round House Theatre, Teddy Roosevelt and the Ghostly Mistletoe by Tom Isbell and Mark Russell for The Kennedy Center,  the U.S. Premieres of Girl in the Goldfish Bowl  by Morris Panych for MetroStage and You Are Here by Daniel MacIvor for Theatre Alliance; Shelagh Stevenson’s  An Experiment with an Air Pump for Journeymen Theater Ensemble; Julie Jensen’s Two-Headed and Barbara Field’s adaptation of Scaramouche for Washington Shakespeare Company. Productions for Kennedy Center Theater for Young Audiences: Mermaids, Monsters and the World Painted Purple by Marco Ramirez, Mark Russell & Tom Isbell’s Teddy Roosevelt and the Treasure of Ursa Major, Barbara Field’s Dreams in the Golden Country and Norman Allen’s The Light of Excalibur. He has directed development workshops for Arena Stage’s Downstairs and Centerstage’s First Look series. He hosts the MFA Playwrights’ Workshop at the Kennedy Center in partnership with the National New Play Network. He is artistic associate for Kennedy Center Theater for Young Audiences for New Works & Commissions, developing projects by Marsha Norman, Jason Robert Brown, Naomi Iizuka, Quiara Alegría Hudes and others. Gregg is the Curator of the annual Page-to-Stage New Play Festival at the Kennedy Center. He holds an MFA from the University of Michigan, and has served on the faculties of the University of Michigan, Western Michigan University, Iowa State University and Catholic University of America.

Ashley Heaston (Design Respondent, Workshop Leader) joined CLIMB Theatre as an Actor-Educator in 2004. Her experiences in the field preceded her appointment as Assistant Director of the Teaching Company in 2006. She has written and performed countless interactive workshops with thousands of students of varying backgrounds and abilities all over the Midwest and has assisted in training Actor-Educators in CLIMB's interactive theatre methods.

Ellie Heyman (Director – Diventare) is completing her MFA in Directing at Boston University. Her interest in combining text-based work with physical theatre led her to co-found Chicago based BIG THEATRE, which specializes in original, site‑specific plays. BIG THEATRE directing credits include:  Dead Letters, The Bar Show, Borders of Paradise and Big Love. Other directing credits include:  Miss Julie and Hedda Gabler (Boston University), Chaplin Play No. 1 (University of Chicago Summer Arts Incubator) and Flight (Manifest Theatre). Ellie is a faculty member of the National High School Institute at Northwestern University.

Paul J. Hustoles (National Selection Team, Irene Ryan Semi-Finals Judge and Workshop Leader) is Professor and Chair of the Department of Theatre and Dance at Minnesota State University, Mankato where he has also been Artistic Director of Highland Summer Theatre since 1986. He is the past Artistic Director of M&M Productions (Ann Arbor, MI) and of The Mule Barn Theatre (Tarkio, MO) and just directed his 186th show having produced close to 500 in his career (so far). He will celebrate his 38th consecutive year of summer stock in 2010. Paul began his association with the Kennedy Center American College Theater Festival in 1983 and is a past Region V-South Vice Chair, Region V Chair and past Chair of Chairs. He directed the Irene Ryan Winner's Circle Evening of Scenes at the Kennedy Center for Festivals 30, 34, 35 and 36; and was the Master of Ceremonies for Festival 41. For the past four years, he has served as a judge for the KCACTF National Musical Theatre Award. For the past twelve years he has been the Region V Festival Registrar and has been on the Region V Regional Advisory Board or Executive Committee or Selection Committee since 1987. Since 1999 alone, he has produced and advised 39 Irene Ryan regional Semi-finalists, 19 Finalists and his department has been awarded 62 Certificates of Meritorious Achievement. He has personally directed 30 Associate Productions. Paul currently represents Region V on the NAPAT (National Partners American Theater) Board.

Tony Howarth (Production Respondent and Workshop Leader) is a working Playwright whose credits include a dozen one-act plays plus several full-length plays: Thornwood, produced off-Broadway, across the U.S., Europe, Tanzania, and made into an award-winning independent movie; Sundown,( Sonora Playhouse, Sonora, CA);Dream City Twosome(off-Broadway); Billy Bubblehead, at the Axial Theatre, Pleasantville, NY, where he conducts a Playwriting workshop; A Silver Throne,(AmeriCulture Arts Festival). He has received grants from the Death in America Foundation and the Drama League, and was playwright-in-residence for the award-winning, Mint Theatre in New York City.

Cathy Hurst (Region 1 Co-Vice Chair, Regional Selection Team) is on the faculty at Saint Michael's College in Burlington, Vermont. In addition to directing at Saint Michael’s Playhouse (equity), Ms. Hurst has directed several productions with The Company of Fools in Sun Valley, Idaho, OperaWorks in Los Angeles and New West Theatre in Las Vegas, Nevada. The equity premiere of her culinary comedy, Cirque du Soufflé was in 2000. 

Melissa Hurt (Irene Ryan Preliminary Judge and Workshop Leader) is a doctoral candidate at the University of Oregon. Her dissertation appraises Lessac’s kinesensic work as an acting practice with Merleau-Ponty’s ideas of the phenomenal body for embodied presence. She has an MFA from Virginia Commonwealth University in Theatre Pedagogy. Melissa is a designated Lessac practitioner, actor, director, dramaturg and 20th century and contemporary American theatre history researcher. She lives in Sydney and hopes to return to the United States with a faculty appointment in the fall. 

Alex Jacobs (Workshop Leader) hails from Aylesbury just west of London in England. Alex trained at Bretton Hall near Leeds and enjoyed training including Stage Combat, Classical theatre and Mask. He is the resident tutor of voice and classical text at the Hampstead Stage Company. Alex’s acting credits include such roles as Alexander in Alexander and the terrible horrible no good very bad day, Dan in Closer and Nana in Peter Pan. 

Rafael Jaen (Region 1 Co-Chair for Design, Technology and Management)

Design Faculty, Emerson College, member USA Chapter 829. Recent works include Lyric Stage C. of Boston’s Kiss Me Kate, Beaujest’s The Remarkable Rooming House of Mme. Le Monde for the Tennessee Williams Provincetown Festival, and PBS’s  God in America  (2010). He is Chair of Portfolio Reviews for the USITT Costume Commission. His work has been featured in the magazines LIVE DESIGN, TD & T and Sightlines. He is the author of Developing and Maintaining a Design-Tech Portfolio by FOCAL Press. Web site: www.rafaeljaen.biz
PeggyRae Johnson (Respondent Workshop Leader, Director - Eleemosynary) is a freelance actor and director with more than 200 theatre and television productions, voice-overs, commercials, and industrials to her credit. She teaches full time in the Theatre and Dance Department at Keene State and part-time at Franklin Pierce University. PeggyRae coordinated the Region 1 Irene Ryan Acting Scholarships and has served as Associate Chair with Wil Kilroy. She was awarded the Kennedy Medallion in 1999 and honored by the New Hampshire Educational Theatre Guild with a Lifetime Member Award for service and leadership to NH Theatre.

David Kaye (UNH Festival Site Director, Regional Selection Team) serves as Head of Acting/Directing at the University of New Hampshire. He specializes in Theatre and Social Justice, Clown and Physical Comedy and Ensemble Devised theatre. He has worked professionally around the country as a Director, Actor and Designer.  David is a produced and published Playwright and co-founder of WildActs, the UNH Theatre Social change Theatre Troupe. He recently received the NETC Leonidas A. Nickole Excellence in Theatre Education Award and the University of New Hampshire, College of Liberal Arts Excellence in Teaching award.

Wil Kilroy (Respondent Workshop Leader) is a Professor of Theatre at the University of Southern Maine, Co-founder of the National Michael Chekhov Association, Director of the USM Teen Theatre Academy, and has taught/directed in London and Greece. Wil has worked professionally as both an actor, director, and workshop presenter and is a former chair of KCACTF. He has studied at the American Academy of Dramatic Art, the Michael Chekhov Studio, the National Shakespeare Conservatory, URI and U. of  I.

Deborah Kinghorn (Workshop Leader) is Chair of the Department of Theatre and Dance at the University of New Hampshire. She as been a Voice, Dialects and Text coach for over 100 productions including those at the Alley Theatre in Houston, Texas, the Dallas Theatre Center, the Houston Shakespeare Festival, and Fordham University in NYC. She is a Master Teacher of Lessac Voice and Body Training and received the University of Houston Teaching Excellence Award in 1995 and the Lessac Institute Leadership Award in 2009. 

Stephen Kitsakos (Director - Red Masquerade) teaches courses in theatre studies and  performance at SUNY New Paltz. A graduate of NYU and the BMI theatre writing program, he worked for many years composing music and designing sound for new American plays. With the distinguished composer, Sheila Silver, he is the librettist for the opera, “The Wooden Sword”, winner of the Sackler Prize for 2007, which will premiere in October at U.Conn. and “The Tale of the White Rooster” which will premiere at the Smithsonian in D.C. in July.

Kerro Knox (Design Respondent, Workshop Leader) co-chair of KCACTF Region III, is theatre program director at Oakland University (outside Detroit, not California) where he teaches lighting design and theatre history. His BA and MFA are from Yale. He has designed for Syracuse Stage, Yale Rep, Cleveland Play House, Meadow Brook Theatre and several dance companies. He directed Herringbone at the Body Politic Theatre in Chicago, and stage managed on the national tour of Phantom. His passion is the interrelatedness of the arts. 

Lynne Koscielniak (National Selection Team) has lighting and set designs represented  at the Prague Quadrennial of Stage Design (’07) and at World Stage Design Exposition (’05 & ‘09). She has designed in such venues as: Steppenwolf, Virginia Stage, Studio Arena Theatre, Irish Classical Theatre (Buffalo), and Victory Gardens (Chicago). Her work includes: the Chicago premiere of Sarah Ruhl’s Eurydice (Piven Theatre,Chicago); The Nutcracker for Neglia Ballet Artists featuring the Buffalo Philharmonic Orchestra; lighting designs for dance: Bill Evans and Jump Rhythm Jazz Project; and set, light, and costume design for the world premiere of the musical, Parallel Lives (Riverside Opera Ensemble, Theatre for the New City, NYC). Based in Buffalo, NY, she is an Associate Professor of Scenography and the Director of Design and Technology at the University at Buffalo. She served as the Chair of Design and Technology for Region II, Kennedy Center American Theater Festival and holds an MFA in Stage Design from Northwestern University. Her work has earned her an Emerging Designer Residency (Steppenwolf), a Joseph Jefferson Citation Nomination, and The Michael Merritt Scholarship for Excellence in Design and Collaboration. Lynne is a member of United Scenic Artists - Local 829.

Paul Kuritz (Director – All The World’s A Grave) is a professor of theater at Bates College teaching acting and directing for the stage and screen. In 1990 he was invited to be the first American to teach and direct at the National Theater School in Bratislava, Slovakia. Paul is the author of Fundamental Acting: A Practical Guide (1997), The Making of Theatre History (1987) and Playing: An Introduction to Acting (1982), and “The Fiery Serpent” (2006). Paul’s play The Yellow Wallpaper was included in The Best American Short Plays 2001-2002 (Applause, 2006), and his short film A New Life won awards at the 2008 Bayou City Festival and the 2009 Gideon’s Flame Film Festival in the Philippines.
Maggie Lally (Irene Ryan Preliminary Respondent) is an associate professor of Theatre at Adelphi University who has been actively involved in developing new works as a director for the past 20 years.  Maggie has directed many readings of new plays at venues including:  The Public Theatre, NYU’s Department of Dramatic Writing, Barrington Stage Company, Jewish Repertory Theatre and through the Kennedy Center American College Theatre Festival. She is a member of the Society of Stage Directors and Choreographers.

Theresa Lang (Interim Dramaturgy Chair and Workshop Leader) is a theatre historian and theorist. A Lecturer at Boston College, she has worked in university theatre as a director, dramaturg, and lighting designer. She earned her Master’s in Theatre from Brown University and her Ph.D. in Drama from Tufts University.

Steven Lantz-Gefroh (Workshop Leader) is a professional actor and graduate of the Yale School of Drama. A Professor of Theatre at Suffolk County Community College, where he has taught Combat for twelve years, Steven has directed over twenty productions, receiving numerous KCACTF Citations for Excellence in Directing and Fight Choreography. He has had three productions and eight scenes invited to the Region II Festival and is a recipient of the SUNY Chancellor’s Award for Excellence in Teaching.

Denise Massman (Workshop Leader, Surface Decoration of Fabric)

Ryan McKinney (Irene Ryan Preliminary Respondent, Panelist) is an Assistant Professor of Theatre Arts for The City University of New York at Kingsborough Community College. Previously, he was the Director of the Musical Theatre Program at Five Towns College and has taught at Marymount Manhattan College, Pace University and San Diego State University. Ryan holds an M.F.A. in Musical Theatre from San Diego State University, one of only two such programs in the country, and continues to work as a professional actor and director.

Tom McCabe (Workshop Leader) is founder and Artistic Director of PaintBox Theatre, a theatre of imagination and improvisation for all ages based in Northampton, MA. In the 1980’s Tom created and served as Artistic Director of The Children’s Theatre of Massachusetts which twice garnered NETC’s Moss Hart Award for excellence in the field of children’s Theatre. A Parent’s Choice Award winning storyteller, Tom has performing for more than 1,000,000 people across North America and Europe during the last 30 years.
Gabbi Mendelsohn (Director and Playwright – Lorca) most recently acted in Still Waiting (CCSU) and Nine Parts of Desire  (CCSU and KCACTF Region I). Lorca is her first directorial piece and she wants to thank the entire cast and crew for taking the leap of faith on both a new director and a new work. A special note of thanks to Marissa Ann Grande for willingly embarking on this journey! 

Tom Miller (Workshop Leader), prior to joining the staff of Actors' Equity Association, Tom was an Actor for over 25 years, performing in National Tours, Regional Theatre, Off Broadway, with the Atlanta Ballet, Ballet Florida, Carl Radcliff Dance Theatre, at Opryland USA, and in Europe. He can be seen in the documentary “Show Business – The Road To Broadway” hosting a Broadway Gypsy Robe presentation. For over a decade Tom served as a voter for the annual Tony Awards. Equity Member since 1983  

Lois Kagan Mingus (Irene Ryan Judge, Workshop Leader) a member of The Living Theatre since 1988, has appeared in dozens of productions with the company in New York, Europe and Latin America, also performing regularly with Dadanewyork and The Wycherly Systers. She is Co-Founder of The Living Theatre Workshops and Action Racket Theatre and recently spoke at the Nobel Peace Prize Forum in Minnesota about using theatre as a tool for social change. Lois is listed in Who’s Who in Entertainment in America.

David Missall (Workshop Leader, Radio Mics for Theatre Applications)

Jeff Modereger (Region I 2nd  Vice Co-Chair for Design, Technical & Management Workshop Leader) is Chair of the Department of Theatre at UVM, teaching classes in technical scenery, scene painting and scene design. Mentored by Jo Mielziner, Jeff has more than 300 design productions to his credit. He is represented by the National Holocaust Museum's exhibit and tour of Remember the Children: Daniel's Story. Most recently his work was seen at Northshore Music Theatre and Roundhouse Theatre in Maryland. Jeff is currently working on Looking Over the President's Shoulder for Vermont Stage Company. 

Kaia Monroe (Ryan Preliminary Respondent, Workshop Leader) is a professor at SCSU, and actor/singer/dancer. Regional credits: Geva Theatre, the Fulton Opera House, Missouri Rep, Weston Playhouse, Texas Shakes and the Kennedy Center. National tours: Swingtime Canteen, Joseph. Directing: Glasslight Theatre, Perry-Mansfield Performing Arts Camp, Goodspeed. Recordings: “Sacred Harp” with NYC’s Ephraim’s Harp. Teaching: School for Film and Television (NYC), Cornell College, and Long Wharf Theatre. Training: MFA from the University of Missouri-Kansas City, certified yoga instructor, and the Dell’Arte School. 
Bill Mootos (Workshop Leader) is an actor based in Boston and New York. Most recently, he appeared with Metropolitan Playhouse in NYC, the Hanover Center in Worcester, and the Huntington Theatre Company in Boston. Bill is a member of AFTRA, the Boston Actors’ Equity Liaison Committee, served on the Board of Directors of StageSource, and is a National Board Member of the Screen Actors Guild. He has also appeared in a number of commercials and independent films.

Anne G. Morgan (Guest Dramaturgy Panelist) is a national winner of the 2009 KCACTF/LMDA Student Dramaturgy Award. A graduate of Emerson College, Anne is currently the professional Artistic and Marketing Intern at the Huntington Theatre Company. She spent her summer at the Eugene O'Neill Theater Center, serving as literary representative for new plays by Abbie Spallen and Pulitzer Prize winner Nilo Cruz. Dramaturgy credits include  The Overwhelming(Company One), Of Mice and Men (New Rep On Tour), and Little Women: The Musical (Emerson Stage).

Kelly Morgan(Immediate Past Chair; Regional Selection Team; Undergraduate Theatre Scholar Chair) Founder-Mint Theater, NYC. Directing: Abingdon Theater (Love Drunk by Romulus Linney); Steppenwolf Theater (Uncle Bob); Mint Theater (Thornwood); Contemporary American Theater Festival (Baby Dance); AmeriCulture Festival (A Raisin in the Sun); Edinburgh Festival (The Laramie Project). Awards: Commonwealth Commendation for Service to the Arts and KCACTF Directing Fellowship. Currently Dean - School of the Arts at Dean College. 

Jim Murphy (Region I Co-Chair, Regional Selection Team) is a faculty member at Northern Essex Community College. He and his wife, Susan Sanders, have collaborated as director and designer on many productions, both at NECC and professionally.  Jim is a past recipient of a faculty fellowship in directing at the Kennedy Center in Washington, DC. This past summer he received an NEH grant to study Shakespeare at the American Shakespeare Center in the beautiful Shenandoah Valley of Virginia.

James B. Nicola (SDC Judge) is a freelance director, playwright, composer, lyricist and poet. His book Playing the Audience (Applause) won a CHOICE AWARD as one of the best books of the year. Off-Broadway he directed the long-running shows The Attic and Kerouac: The Musical. In New England his production of Italian Funerals at Seven Angels won a Best Play nomination from the Connecticut Drama Critics Circle. He has also directed at the AmeriCulture Festival in Fitchburg, Foothills and Forum theaters in Worcester, and at colleges including Worcester State, Wagner and Marymount Manhattan, and at his alma mater, Yale. 

Matthew Nesmith (Irene Ryan Vice Chair, Region 1 Hospitality Co-Chair) is an assistant professor and director of the music theatre program at the University of New Hampshire, a designated practitioner of Lessac Kinesensic voice and movement training, and continues to act and direct professionally. He earned a B.A in music from South Dakota State University, an M.M. in vocal performance and an M.F.A. in Theatre from The University of South Dakota.

Debra Nunes (Workshop Leader) is the Program Assistant for the School of Dance and School of The Arts at Dean College where she received her B.A. in Dance. Performing credits include: dancing for Jonathan Phelps at Alvin Ailey, Karen Arceneaux and MTV. Teaching credits include:  former owner/director of Art In Motion Dance Company, R.I.; Chance to Dance; Ailey Camp project. Choreography credits include: Community Theater; local dance studios; regional dance competitions where she has received high awards. 

Larry Nye (Workshop Leader) is an Assistant Professor at SCSU and  Director of Dance at Stagedoor Manor where he directed and choreographed the world premiere of High School Musical. He has directed and choreographed numerous productions including How to Succeed in Business… and received a KCACTF Meritorious Award for Dance Choreography. At the Barn Theatre he directed and choreographed the first regional release of The Producers. Larry received his B.F.A. from the University of Arizona and his M.F.A. from The University of Oklahoma and is a member of A.E.A.

M. Bevin O’Gara (Workshop Leader) is the Artistic Associate at the Huntington Theatre Company. Previously she worked at the New Repertory Theatre as their Artistic Associate. Other companies include the Williamstown Theatre Festival, the Gaiety Theatre School of Dublin and the Actor’s Center of Australia. Ms. O’Gara works in Boston as a freelance director and holds a BFA from Boston University in Theatre Studies.

Doug Oliphant (Workshop Leader) is a Los Angeles based actor/director who graduated Magna Cum Laude this past May from Central Connecticut State University. His directing career began at the O’Neill Theater Center’s ‘National Theater Institute’ and led him to win last year’s National SDC Directing Award Fellowship at the Kennedy Center, landing him back at the O’Neill for his fellowship. There, he was Assistant Director for Fire Work and Bogwog, two new plays directed by Sean Daniels and David Esbjornson respectively.

Jennifer Ouellette, (Region 1 Irene Ryan Coordinator) earned her B.F.A. in Theatre from Central Connecticut State University in May 2000, graduating Summa Cum Laude and with Theatre Department Honors. Following graduation, she studied at the British American Drama Academy in Oxford, England. Jennifer has been teaching and directing theatre in secondary schools across Connecticut as well as several community theatres. 

Elinor Parker (Region 1 2nd Vice Co-Chair of Design, Technology & Management, Workshop Leader) is the Assistant Professor of Costume Design at Westfield State College. With her fine arts background, a BFA from The Cooper Union School of Art, and an MFA in Scenography from the University of Kansas, she enjoys working as both a costume and scenic designer. She's designed for a wide arrange of shows including: Camelot, Steel Magnolias, A Midsummer Night's Dream, The Cherry Orchard, and Tom Stoppard's Voyage: Coast of Utopia, Part I.
Daniel L. Patterson (Region 1 Critic’s Chair, Regional Selection Team) is Chair of Theatre and Dance at Keene State College in NH. Professor Patterson chairs the Critics Institute and is a member of the executive board for KCACTF Region I. He has been a festival respondent and consults on the Critics Institute for several other regions in KCACTF. Professor Patterson graduated from the University of Texas. He is most proud of the fact that he has performed in fourteen of Shakespeare’s plays. 

Amanda Pawlik (Workshop Leader) is a graduate of the University of Hartford with a degree in literature and drama and an alumna of the O'Neill National Theater Institute. She has worked as a theatre educator and has taught and directed for the summer programs through KidSpot Theatre Company as well as with the Greater Nashua YMCA. Amanda currently serves as the box office manager and grant researcher for the Hampstead Stage Company.

Anthony Phelps (Workshop Leader) teaches in the theatre program at Emerson College in Boston, MA. He remains active as a freelance designer, his work has been seen at The Publick Theatre, Worcester Foothills Theatre,  Providence Black Rep and Theatre L'Homme Dieu. Anthony's film credits include: Valediction, The Departed, The Women and My Best Friend’s Girl. He is a member of United Scenic Artists, I.A.T.S.E. and USITT and is the founder and Executive Editor of THE PAINTER'S JOURNAL, a publication about scenic art for theatre.

Cathy Plourde (Workshop Leader) is a Playwright and the founder/artistic director of Add Verb Productions. Based in Portland, Maine, with nationally touring productions focusing on theatre for health and wellness education, Add Verb's work is to match the power and potential of theatre with best practices in social change and community organizing. www.addverbproductions.com


George Plank (Irene Ryan Preliminary Respondent) is a Theatre Specialist working for the U.S. Government since the 1980’s and has produced and directed dozens of productions in the U.S. and overseas. In Belgium, he created the SHAPE International Performing Arts Festival. Now at West Point, he encourages cadet theatre activities and serves as a statewide awards panelist for The NY State Council on the Arts. A member of Actors’ Equity Association, his M.A. is from UCLA where he studied with John Cauble. 

Eric Prince (NPP Respondent and Workshop Leader) is NPP Chair Region VII and Professor of Theatre at Colorado State University where he teaches Acting, Directing, Playwriting, Theatre History, Shakespeare and Experimental Performance

Carrie Ann Quinn (Workshop Leader) is a professional actor, teacher and director of stage and screen. She is Assistant Professor of Theatre at U Mass Boston and has taught Method for a New Millennium Technique at Boston University and the University of Notre Dame in Australia. She earned an MFA in Theatre Education and a BFA in Acting from NYU's Tisch School of the Arts, studying at the legendary Lee Strasberg Theatre Institute. She is a member of SAG, ATHE, KCACTF, AEA.

Brandt Reiter (Region 1 Co-Vice Chair of Playwriting) has worked in stage, film and television as actor, director, Dramaturgand Playwright in New York and Los Angeles. Brandt teaches Dramatic Literature, Acting and Criticism at the University of New Haven, and Rhetoric & Composition at CUNY Bronx. His mentors include Austin Pendleton, Earl Gister, George Morrison, Viatcheslav Dolgachev, Per Brahe, Joanna Merlin, Ted Pugh, Mala Powers. MFA, Theatre (Directing & Playwriting), Sarah Lawrence College; BA, American Studies, Temple University; Certificate, Film Theory and Criticism, Sorbonne, Paris.

Paul Ricciardi (Irene Ryan Respondent, Regional Selection Team, Workshop Leader) is Assistant Professor of Theatre at Sienna College and author of several solo shows including Moving Vehicles (Best Actor in a Solo Show/'02 National Gay and Lesbian Theatre Festival). Regional acting highlights:  Take Me Out at Boston's Speakeasy Stage (IRNE Award, best ensemble) and the world premieres of Paula Vogel’s The Long Christmas Ride Home at Trinity Rep. Paul is a voice, speech and dialect coach and a candidate for the Linklater Teacher Designation. He earned his MFA in Acting from Trinity Repertory Company. 

Nick Roesler (Workshop Leader) is the Associate Director of the National Theater Institute Theatermakers Summer Intensive. He is also a proud co-founder of FullStop Collective, a company devoted to the new work of its members. Devoted to theatrical experimentation, he has recently had the pleasure of working with the Wooster Group, SITI Company. He has had the pleasure of acting and teaching all over the country, but tends to spend most of his time in NYC.

Bruce J. Robinson (Workshop Leader) writes mainly for theatre and television. The first of many productions of the play, Byrd’s Boy opened at Primary Stages,  Another Vermeer was instrumental in his winning the Berrilla Kerr Award and was a finalist at the O’Neill. A workshop production starring Austin Pendleton was presented at HB Playwrights. Readings of his work have been performed at Ensemble Studio, Westbeth, Denver Center, and the John Houseman. Among the many TV shows for which he’s written are Gary Goldberg’s Brooklyn Bridge and Glenn Caron’s Showroom. 

F. Chase Rozelle. III (Region I Co-Chair for Design, Technology & Management) is a member of the performing arts department faculty at Eastern Connecticut State University. He is also the Technical Director of the Harry Hope Theatre. His professional experiences include engineering scenery for Broadway, Off Broadway, regional theatres, and international trade shows as well as world wide, national, and local television.

Krista J. Russo (Workshop Leader) is Senior Admissions Counselor and Recruitment Coordinator for School of the Arts and School of Dance at Dean College; Associate of Arts in Dance from Dean College and Bachelor of Science from Salem State College in Psychology; Has taught tap and jazz in studios throughout Massachusetts; Award winning Tap choreography on national level; Has created a building block structure for teaching tap technique that is easily understood by students of all ages. 

Susan Sanders (Poster Coordinator, Regional Selection Team) is a professor of English and Theater at Northern Essex Community College. She has degrees from Ithaca College, Elmira College and Emerson College. In 2004 she was awarded an NEH grant to study at the American Shakespeare Center in Staunton, VA and at Shakespeare’s Globe in London. She is the advisor to the Top Notch Players, and wears the hats of set designer, costume designer, lighting designer and technical director. She and her husband Jim Murphy, who directs most productions at the college, have collaborated for more than 23 years.  She is the recipient of a Kennedy center medallion for service to the region.  

Nancy Saklad (Irene Ryan Preliminary Respondent) Nancy is an Assistant Professor of performance at the State University of New York at New Paltz.  She directed the Professional Division Moss Hart Award winning production of  The Diary of Anne Frank at Seacoast Repertory Theatre in Portsmouth , NH and numerous other productions.  Nancy is also a recipient of the Kennedy Center Medallion for service to the New England Region I. Nancy is a certified Fitzmaurice Voicework practitioner and is also certified in Michael Chekhov acting technique. She also recently published an article in The Voice and Speech Review entitled: A Focus on Fusion: The Symbiotic Vocal-Physical Relationship of Michael Chekhov and Catherine Fitzmaurice.

Peter Sampieri (Region 1 Student Directing Committee, Workshop Leader) is on faculty at Salem State College and has taught at New York University, Brown University, Providence College, University of Rhode Island, Huntington Theatre Company and The Brown/Trinity Consortium. His directing credits include the Off-Broadway world premiere of On The Line at The Cherry Lane Theatre, and The Three Same Guys at The Public Theatre. His direction of Radio Free Emerson at the Gamm Theatre received an Elliot Norton Award for Outstanding New Play in 2008. 

Pat Shaw (Workshop Leader) lives in Brooklyn where he writes, acts, dances, and paints.  Over the past few years, he has performed most often with Spessard Dance and FullStop Collective, of which he is a founding member.  As a writer, his play Girl Words has been produced in New York and his poetry has appeared in her royal majesty. A graduate of Kenyon College and the National Theatre Institute, Pat currently teaches workshops at colleges across the country on behalf of NTI.

Sheila Siragusa (Workshop Leader) is on the faculty at Central Connecticut State University. Last year at CCSU, she led the creation of a new play entitled Water, about privatization of natural resources, which was honored by the ACTF Region 1 festival with the social justice award. Recent credits include Blackbird at Chester Theatre Company and Taming of the Shrew for the August Company. She is currently at work on a production of As You Like It.
Kathleen Sills (Workshop Leader) is an Associate Professor at Merrimack College where she runs the theatre program. She holds a bachelor’s degree from Northwestern University and a Ph.D. from Tufts University. Kathleen is a founding member of the Lifeline Theatre Company in Chicago, IL.

Celina Sky April (Workshop Leader) Professor, Salem State College, specializes in voice and dialects. Directorial credits include:  Pirates of Penzance, King Lear, Into the Woods, The Elephant Man, hamlet dreams, The Miracle Worker, Fahrenheit 451, You Can’t Take It With You, and True West, winner of the Moss Hart Award for Excellence. Her productions of La Bete and Antigone performed at KC/ACTF Regional Festivals. She has done dialect and voice work with Louis Colaianni, Patsy Rodenburg, Roy Hart Theatre, Shakespeare & Company, Andrew Wade (RSC), Katherine Fitzmaurice, and Dennis Turner.

Dona Sommers (Workshop Leader) is the Executive Director of the New England office of Screen Actors Guild (SAG) and the American Federation of Television and Radio Artists (AFTRA) and is a founding officer of the MPC (Massachusetts Production Coalition). She was the first Executive Director of StageSource, the Alliance of Theatre Artists and Producers. Prior to her tenure at StageSource, Dona was an Equity stage manager and company manager working in Boston and New York, as well as a production manager for Boston film companies producing documentaries and dramas for PBS. 

Robin Stone (Region 1 Hospitality Co-Chair, Workshop Leader) is an Assistant Professor of Theatre at Roger Williams University in Rhode Island, works professionally as an actor, director, lighting designer and has taught improvisation workshops throughout the country.  He has received degrees from Willamette University, Minnesota State University and the University of Missouri. Robin began his involvement with KC/ACTF as a student and has participated in several regional festivals before moving to New England. 

Linda Murphy Sutherland (Region 1 Co-Chair, Regional Selection Team, Workshop Leader) is Associate Director of Academic Programs at Emerson College. She is a talkback leader at Trinity Repertory Company and teaches at Boston University's College of Arts Administration and at Emerson College. As Associate Director of Education at the Huntington Theatre Company, Linda worked as an educational dramaturg, created over 40 literary/curriculum guides and had the honor to work with noted playwrights: August Wilson (Jitney, King Hedley II, Gem of the Ocean), Philip Kan Gotanda (Sisters Matsumoto), Kia Corthron (Breath, Boom) and Naomi Iizuka (36 Views) to name a few.

Luke Sutherland (Vice-Co Chair Design, Technology & Management, Workshop Leader) is Assistant Professor of Scenic Design & Technology at the Community College of Rhode Island. Recent college designs include:  Fools at Salem State College; Three Penny Opera at CCRI, The Girls Next Door The Long Wharf Theatre/Theatre for Community Quinnipiac University. Professional credits: OperaHUB, (L’Incoronazione De Poppea), Theatre on Fire (Act a Lady). Winner of Rhode Island’s Motif Magazine 2006 Best Scenic Design College/University (Blithe Spirit, URI) and nominee for 2008 for You Can’t Take It With You (Rhode Island College)

Robert R. Sweetnam (Workshop Leader) is Assistant Professor of Theatre at Eastern Connecticut State University. He teaches classes in Scenic Design, Drafting, and Scene Painting. Robert is also a scenic and lighting designer in New York City and Regional Theatre. Recent set design: Jesus Hopped the A Train. Recent lighting design: Too Much Light Makes the Baby Go Blind. Robert has a Master of Fine Arts Degree from New York University¹s Tisch School of the Arts in Design for the Stage. 

Molly Trainer (Workshop Leader) has designed and fabricated costumes for over 25 years for theaters, museums, and advertising. She has received two IRNE nominations, and designed three Elliot Norton award-winning productions. She earned a BS in Management from Northeastern University, trained at the School of the Museum of Fine Arts and The School of Fashion Design in Boston, and studied art and photography at the University of the South, Sewanee, TN. See: www.mollytrainer.com
Paul M. Valley (Irene Ryan Judge, Workshop Leader) is a teaching artist who has performed on Broadway, Off-Broadway and in regional theatres including D.C.’s The Shakespeare Theatre Company, Folger Theatre, Utah Shakespeare Festival, Maryland Shakespeare Festival, The Denver Center, San Diego’s Old Globe and is a founding member of Mockingbird Public Theatre, Nashville, TN. Paul has also worked extensively in television:  Law and Order: SVU, Ed and Third Watch and film: He is perhaps best known for his six year portrayal of Ryan Harrison on Another World (over 750 episodes).

Mary C. Vreeland (Irene Ryan Judge) is an award-winning actor and has performed such roles as: Lydia - Children of A Lesser God (Broadway); Katrin- Mother Courage and Her Children/Helen Hays Award (Folger Shakespeare Theatre); Frances-The Debutante Ball (Manhattan Theatre Club); Medea- Medea (Quinnipiac Theater for Community). Ms. Vreeland is the recipient of the Los Angeles Media Access Award and the Loreen Arbus Award from the Los Angeles Women in Film Foundation for Outstanding Performance. She has taught at Rochester Institute of Technology and Virginia Commonwealth University where she received her MFA.

David Wheeler (Guest Panelist) – Associate Artist at the American Repertory Theatre, where he has directed over 20 productions since 1984, recently Pinter’s No Man’s Land in 2007 (Elliot Norton and IRNE Awards for Best Director, IRNE for Best Production). On Broadway, The Basic Training of Pavlo Hummel (Tony Award, Best Actor for Al Pacino) and Richard III. As Artistic Director of Theatre Company of Boston (TCB) from 1963–75, David directed over eighty productions. Area theatres include New Rep, WHAT, Gloucester Stage, Trinity Rep. Regional theatres: Guthrie, Berkeley Rep, Alley Theatre, Arizona Theatre Co., Pittsburgh Playhouse, Charles de Rochefort in Paris. David has taught and directed at Harvard, BU, MIT, Brandeis, URI, among others. He received the Elliot Norton Prize for Sustained Excellence, the St. Botolph Club Foundation’s Award, and the Rodgers and Hammerstein Award. David directed the independent film The Local Stigmatic (with Pacino).

Andrew Wittkamper (Workshop Leader, Costume Parade MC) is Associate Professor of Theatre at Suffolk County Community College and as Resident Costume Designer has designed costumes for over forty department productions, including five seasons of the Long Island Shakespeare Festival. He has worked in at the Sante Fe Opera and in New York for Barbara Matera, Ltd., and Parsons-Meares, Ltd., building costumes for Cats, Phantom of the Opera, The Lion King, Uncle Vanya, and Arms and the Man. Andrew is a 2009 recipient of the SUNY Chancellor’s Award for Scholarship and Creative Activities.

Charles Townsend Wittreich, Jr. (Region 1 Vice Co-Chair for Design, Technology & Management, Workshop Leader, Tech Olympics Coordinator) is College Director of Theatres at Suffolk County Community College and earned an MFA in Scenic Design (studying with John Ezell) from the University of Missouri. As a member of United Scenic Artists he freelanced as an assistant on Broadway. He has designed regionally at the New Jersey and Texas Shakespeare Festivals, Ford’s Theatre and Classic Stage Company. Charles recently designed sets for two world premiers: The Men of Mahjongg, directed by Mark Medoff and Rosa Loses Her Face directed by Nancy Robillard. Both shows were co-produced by The Electric Theatre Company and Queens Theatre in the Park. 

Tom Woldt (Irene Ryan Finals Judge, Festival Respondent) is the immediate past KCACTF Chair of Region 5. He also serves as Chair of the Department of Theatre Arts at Simpson College in Iowa.  Tom received his M.F.A. in Directing from Minnesota State University-Mankato, his Ph.D. in Theatre History/Literature/Criticism from the University of Nebraska-Lincoln, and served an internship in Stage Management and Directing at the Guthrie Theater in Minneapolis. He is a member of ATHE and SDC (associate/educational.)  In 2000, he received Simpson College’s Outstanding Junior Faculty Award. Upcoming project include: On the Razzle (MN State Univ., Mankato), Expecting Isabel (Yellow Tree Theatre, Minneapolis), Five Course Love (Williamston Theatre, MI.)  

Liisa Yonker (Irene Ryan Preliminary Respondent) is an Assistant Professor of Speech and Theatre at Queensborough Community College in New York.  She holds an M.F.A. in acting from both Carnegie Mellon University and the Moscow Art Theatre School and has acted and directed professionally.  Liisa co-founded The Somnambulist Project in Chapel Hill, North Carolina.  Acting credits include: Translations (Pittsburgh Irish and Classical Theatre, Pittsburgh) and The Lower Depths (Moscow Art Theatre).  Directing credits include The Pillowman, One Flew Over the Cuckoo’s Nest and Noises Off.

Adam Zahler (Region 1 Student Directing Committee, Workshop Leader) is a professional director (SDC) located in the Boston area, where he has worked at most of the mid-sized theatres. His work has also been seen in New York, New Jersey, Vermont, and Virginia. Internationally, he has directed in Scotland and Russia. He was honored with the 2004 Elliot Norton Award for Outstanding Director and the 2000 Elliot Norton Award for Outstanding Production. He is a professor of theatre at Worcester State College.

RESPONDENTS

This festival could not happen without our volunteer respondents who go to the productions in our regions and provide feedback. You are invited to become a respondent. Attend the How To Become a Respondent workshop on Wednesday (10:30am-12:30pm); Thursday (10:30am-12:30pm and 3:45pm-5:30pm) and Friday (3:45pm-5:30pm) in Kennebec (NEC) led by PeggyRae Johnson and Wil Kilroy. Participants should attend all sessions.

Thank you to these 2009 respondents.

Tatsuya Aoyagi

Aynne Ames

Matt Ames
Raina Ames

Celena Sky April

Jim Beauregard

Sharon Bernard

Kathryn Blume

Bob Boles

Kim Bouchard

Laura Chakravarty Box

Crystal Brian

Ted Clement

Bill Cunningham

Stephanie Dean
Jim Fallon

Scott Gagnon

David Allen George

Craig Handel

Arthur Hill

Tony Howarth

Cathy Hurst

PeggyRae Johnson

Rebekah Jones

David Kaye
Gina Kaufman

Wil Kilroy

Justin McCoubry

Pamela McDaniel
Harry McEnerny

Kaia Monroe

Kelly Morgan

Jim Murphy

Matt Nesmith

James Nicola

Dean Nolen
Jennifer Ouellette

Dan Patterson

Jay Pecora
Josh Perlstein

George Plank
Cathy Plourde

Carrie Ann Quinn

Brandt Reiter

Patricia Riggin

Nancy Saklad

Peter Sampieri
Susan Sanders

Myron Schmidt

Ann Marie Shea

Kathleen Sills

Nancy Stone

Robin Stone

Janet Sussman
Linda Murphy Sutherland

Luke Sutherland

Laurence Tocci

Frank Trezza
Barbara Waldinger

Dana Yeaton

Adam Zahler
These are the shows responded to in Spring and Fall, 2009. 

Adelphi University


Moonchildren


Stage Door


Street Scene


Talking With

Bates College



All The World's A Grave, 


     A New Play by William Shakespeare*

Boston College


Code Monkey

Boston University


Diventare*

Brandeis University


The Dybbuk

Bridgewater State College


BAM Student Festival (2 1-acts) :


     Last Call / Shape of Things


Cabaret


Insect Comedy


Much Ado About Nothing

Brown University


Leavittsburg, OH

Castleton State College


Bus Stop


Fiddler on the Roof


Reckless

Community College of Rhode Island


From Up Here


Three Penny Opera

Central Connecticut State University


Lorca*


The Seagull


Under Construction

Chester College of New England


Night of the Living Dead

Colby College


Metamorphoses

Dean College


A Funny Thing Happened 


     on the Way to the Forum


As You Like It


Book of Days


Dirty Rotten Scoundrels*

Eastern Connecticut State University


As You Like It


Hasty Bauble


Short Stuff 2009


The Black Girl In Search Of God

Emerson College


Esperanza Rising


Harold's Fall or King Will


Illyria


Incorruptible


Six Characters in Search of An Author

Emmanuel College


A Midsummer Night's Dream


Chaos Theory


You Can't Take It With You

Fitchburg State College


The Learned Ladies


The Taming of the Shrew

Franklin Pierce University


Proof


The Architect of No Place


Hartwick College


A Midsummer Night's Dream


The Pillowman

Holyoke Community College


Much Ado About Nothing

Hostos Community College


No Child

Johnson State College


Contingency; Life... Love... Sex... YouTube


Trojan Women

Keene State College


Eleemosynary*


The Dining Room


Three Penny Opera

Kingsborough Community College


How I learned to Drive


The Trickeries of Scapin


You're a Good Man, Charlie Brown

Lesley University


Gorilla…

Merrimack College


A Midsummer Night's Dream

Middlebury College


AFTER MRS. ROCHESTER


ROAD


THE EUROPEANS


Uncommon Women & Others

Northern Essex Community College


Dead Man Walking


Student Directed One Acts


Tartuffe

Queensborough Community College


No Child


Pillowman

Quinnipiac University


All Hammed On Deck


Love's Labors Lost


Seven Jewish Children & Vinegar Tom


The Laramie Project


Whitewashed: In The (Neighbor) 'Hood

Rhode Island College


Angels In America


Hair


Rabbit Hole


The Seagull

Roger Williams University


A Midsummer Night's Dream


Little Shop of Horrors


Machinal

Salem State College


Beast On The Moon


Escape From Happiness


Fools


The Pirates of Penzance


The Weir

Salem State College - Student Theatre Ensemble


Reefer Madness


The Shape of Things

Salve Regina University


A Little Night Music


Impromptu Shakespeare w/A Hole In It


Much Ado About Nothing

Schenectady County Community College


In Conflict


The Importance of Being Earnest

Siena College


Doubt


Into The Woods

Southern Connecticut State University


All Dressed Up and Nowhere to Go


Les Blancs


Othello


Student Directed One Acts

St. Michael's College


Professor Wellright's Library


Reason and the Sword


School For Scandal

Stonehill College


Trojan Women, A Love Story

SUNY New Paltz


As Bees in Honey Drown


Blood Wedding


Metamorphoses*


Red Masquerade

SUNY Potsdam


A Midsummer Night's Dream


American Muse


The Wrestling Season and The McGuffin 


Transfigured Night

SUNY Suffolk


Fool For Love


Julius Caesar


Once Upon A Mattress


The Glass Menagerie

UMASS – Boston


All In The Timing


Big Love


The Etymology of Bird


The Shape of Things

University at Albany


Bioteh Festival

University of Hartford


Machinal

University of Maine, Orono


Boys' Life


Side Show


The Birds


The Pillowman

University of New Hampshire


A Midsummer Night's Dream


Curtains


Fame, The Musical


Medea


Spitfire Grill, A Musical


The Boy Who Stood Still


Tintypes

University of New Haven


A FLEA IN HER EAR


The Pillowman

University of Rhode Island


A Trio of One-Acts


Boy Gets Girl


The 25th Annual Putnam County Spelling Bee


The Foreigner


The Guys


The Merchant of Venice


University of Southern Maine, Gorham


"The Bear" and "The Proposal" 


Moonchildren


Sylvia


Tea and Sympathy


The Baltimore Waltz


The Distance From Here

University of Vermont


Arms and The Man


The Seagull


You Can't Take It With You

Wellesley College


Waiting For The Parade

West Point USMA


Seven Adventures in Mystery

Western Connecticut State University


City of Angels


The Tempest

Westfield State College


Hello, Out There


Tartuffe


The Three Sisters

Worcester State College


Bus Stop


The Pirates of Penzance (concert production)

The following productions were held by the selection team during the Festival 42 year for possible invitation to the regional festival. Congratulations to them all!

FESTIVAL 42 HELD PRODUCTIONS

Dean College in Franklin, MA

A Funny Thing Happened on the 

Way to the Forum

By Burt Shevelove and Larry Gelbart

Directed by Marianne Lonati

Emmanuel College in Boston, MA

A Midsummer Night's Dream

By William Shakespeare

Directed by Scott Gagnon

Eastern Connecticut State University in Willimantic, CT

The Black Girl In Search Of God

By George Bernard Shaw as adapted byDan H. Laurence

Directed by Nora Cole

Franklin Pierce University in Rindge, NH

The Architect of No Place

By Robert Lawson and Kay Muhlmann

Directed by Robert Lawsone

Quinnipiac University in Hamden, CT

Love's Labor's Lost

By William Shakespeare

Directed by Drew Scott

Bridgewater State College in Bridgewater, MA

Insect Comedy

by: Josef and Karel Capek

Directed byStephen Levine

State University of New York in Potsdam, NY

Transfigured Night

By Erin Nicole Harrington

Directed by Erin Nicole Harrington

Central Connecticut State University in New Britain, CT

Lorca

By Gabbi Mendelsohn/Marissa Grande

Directed by Gabbi Mendelsohn

Suny New Paltz in New Paltz, NY

Red Masquerade

By Jack Wade

Directed by Steven Kitsakos

Boston University in Boston, MA

Diventare

By Jenny Rachel Weiner

Directed by Ellie Heyman

Central Connecticut State University in New Britain, CT

The Seagull

By Anton Chekhov

Directed by Thom Delventhal

Southern Connecticut State University in New Haven, CT

Othello

By William Shakespeare

Directed by Dr. Sheila Hickey Garvey

Dean College in Franklin, MA

Dirty Rotten Scoundrels

PRESENTED THROUGH MUSIC THEATRE INTERNATIONAL

Directed by James Beauregard

Suny New Paltz in New Paltz, NY

Red Masquerade

By Jack Wade

Directed by Steven Kitsakos

Southern Connecticut State University in New Haven, CT

Othello

By William Shakespeare

Directed by Dr. Sheila Hickey Garvey

Central Connecticut State University in New Britain, CT

The Seagull

By Anton Chekhov

Directed by Thom Delventhal

SUNY Suffolk in Selden, NY

Fool For Love

By Shepard

Directed by JoCurtis Lester Downing

Boston University in Boston, MA

Diventare

By Jenny Rachel Weiner

Directed by Ellie Heyman

Keene State University Keene, NH

Ellemosynary

By Lee Blessing

Directed by PeggyRae Johnson

Schenectady County Community College

in Schenectady, NY

In Conflict

By Douglas C. Wager

Directed by Sandra Boynton

Johnson State College in Johnson, VT

Trojan Women

By Euripides

Directed By Russ Longtin

Quinnipiac University in Hamden, CT

Seven Jewish Children and Vinegar Tom

By Caryl Churchill

Directed by Crystal Brian

Bates College in Lewiston, Maine

All the World's A Grave. A New Play by William Shakespeare

By William Shakespeare

Directed by Paul Kuritz

Roger Williams University in Bristol, RI

Machinal

By Sophie Treadwell

Directed by Robin Stone

University of New Haven in West Haven, CT

The Pillowman

By Martin McDonagh

Directed by Dave McRee

Stonehill College in North Easton, MA

Trojan Women - A Love Story

By Charles Mee

Directed by Dennis Trainor

University of New Hampshire in Durham, NH

Tintypes

By Mary Kyte, Mel Marvin, Gary Pearle

Directed By Deb Kinghorn

Central Connecticut State University in New Britain, CT

Under Construction

Directed By Josh Perlstein

Community College of Rhode Island in Warwick, RI

The Threepenny Opera

By Bertolt Brecht & Kurt Weill

Directed byJeffrey A. Butterworth

Dean College in Franklin, MA

Book of Days

By Lanford Wilson 

Directed by Craig Handel

Castleton State College in Castleton, VT

Reckless

By Craig Lucas

Directed by Harry McEnerny

WORKSHOPS

Wed-Fri

Respondent Workshop


PeggyRae Johnson and Wil Kilroy
Kennebec

Designed to assist all who are interested in becoming a respondent. Learn how the process works, attend festival productions, meet each day and try out the skills learned. All who complete this workshop will become eligible to respond to regional productions. Participants should attend all sessions:  Wednesday at 10:30am, Thursday at 10:30am, Thursday at 3:45pm, Friday at 3:45pm
WEDNESDAY WORKSHOPS

Start
End
Title (Facilitator)
Location

9:00am
10:15 AM
Respondents and Region 1 Structure - Roundtable Forum


Jim Murphy, Linda Sutherland and Kelly Morgan
Great Bay A

Region 1 Roundtable Discussion led by  Jim Murphy and Linda Sutherland, Co-Chairs Region 1, and Kelly Morgan, immediate past chair Region 1. The culture of Region 1 has changed with the inclusion of Eastern New York. We have changed from the smallest region to potentially one of the largest. In addition to exciting opportunities for faculty and students and the development of new programs for the region, there are challenges to be faced. Can our present management system address the needs of an expanding region? How do we best integrate the practices of our new colleagues with those already in place in Region 1? What must be done to better serve the needs of the region? How do we get more respondents and specifically faculty from the design fields to become respondents? How can you become involved in the region? What is the selection team and how does one become a member of it? These are the types of conversations that need to be taking place as we move forward to Festival 43

9:00am
10:15 AM
How to Score with your 10-Minute Play


Roger Hall
Windsor

This workshop looks at the essentials of character, setting, obstacles, and metaphors in prize-winning 10-minute plays and then challenges the participants to begin one of their own.

9:00am
10:15am
Introduction to Stage Management



Michael Allen
Mansfield

This workshop in Stage Management will clearly define the responsibilities of the Stage Management position and the importance of the Stage Manager as a vital member of the production team. We will cover in the basic tools such as constructing a prompt book, blocking notation and the necessary organizational skills needed to properly document and execute the coordination of a production from rehearsal to performance.

9:00am
12:30pm
Theatre for Youth Workshop, Part 1


Raina Ames
Great Bay B

Drop into ongoing rehearsals for UNH's spring children's tour, "How the Hippopotome Earned His Grace" by Casey Duggan. Audience observation will turn into dialogue with the actors and director on acting for children as the troupe works through their preparation for this semester-long tour.  (Part 2: Friday at 9am in Great Bay B)

9:00am
10:15am
Playwrights and Production



Jeanette Farr
Charles

A candid discussion on Playwriting performance requests, royalties and how to get the most out of production opportunities. Someone has asked to perform your play – now what? Jeanette Farr will share practical ways to handle yourself professionally while not getting taken advantage of.  

9:00am
10:15am
Aesthetic and Technical Contracts: A Lighting Designer’s Guide 



Lynne Koscielniak
Kennebec

Workshop presents a variety of techniques a lighting designer can use in pre-production to communicate his or her design direction to the director, choreographer and fellow designers.  The session continues by addressing industry standards in light plots and the importance of sections and magic sheets.  Pre-visualization methods, both traditional and cutting-edge, clarity in communication and the lighting designer’s role in collaboration will be discussed.

10:30am
12:30pm
The Living Theatre Faculty


Jerry Goralnick, Lois, Kagan Mingus
Berkshire 

Two stand alone workshops for teachers to discuss The Living Theatre and our workshop program for theater departments.  (Repeat Workshop: Friday at 1:30pm)

10:30am
12:30pm
Theatre Management Roundtable




Paul Hustoles
Charles

An open forum to discuss and share artistic survival techniques in hard economic times, including tips to balance any budget and how to increase unrestricted revenues. 

10:30am
12:30pm
Stage Makeup Design


Karen Anselm
Windsor

Hands on workshop on how to design character makeup from research through completion of makeup rendering and worksheet.

10:30am
12:30pm
Director's Dialectic: Effective Director/Actor Communication



Adam Zahler
Great Bay A 

Workshop for a director, getting the most out of actors is all about communication in rehearsal. By using a technique that opens the text and creates effective discussion, directors can build strong collaborations. Learn how to guide your casts, empower your actors, and create dynamic, truthful choices. 

10:30am
12:30pm
Mise-en-scene with Michael Chekhov


Lisa Dalton
Mansfield 

Lisa Dalton will introduce Michael Chekhov inspired ideas for scenic and costume design. For Directors, Actors and Designers, elements will be introduced to expand your resources, to inspire unified styles within your productions and deepen the themes and underlying dynamics of your story telling. Attending Directing with Michael Chekhov and Acting with Michael Chekhov is encouraged.

1:30pm
3:30pm
The Living Theatre (for Students)


Jerry Goralnick, Lois, Kagan Mingus
Great Bay A 

We will take the students through exercises that we use in our creative process and talk about Living Theatre history. 3 chances to participate:  Wednesday at 1:30pm, Thursday at 7:30pm, Saturday at 10:30am

1:30pm
3:30pm
The Life of a New York City Actor: Cold Readings to Headshots


Paul Ricciardi
Penobscot

A workshop addressing two main areas:  the business of being an NYC actor, and how to prepare for the audition (cold readings, monologue selection, etc.)

1:30pm
3:30pm
Give Me Something So I Can Hit You With It! 



Jim Beauregard, Thom Delventhal
Great Bay B ]

Physical Workshop. A hands on approach to fighting with found objects. Grab a rope, a clipboard, an umbrella, maybe even a shoe and learn how to pummel someone without really hurting them.  (Workshop performance: Wednesday at 7:30pm in Great Bay B)
1:30pm
3:30pm
What is a Ruble, Heliotrope, and Wainscoting?  



Answering the questions of every play.




Theresa Lang
Windsor

A practical workshop on guided research. Look at the kind of contributions you can make to a production and techniques on how to find the answers to obscure questions.

1:30pm
3:30pm
Discovering Script Based Imagery for Scenic Design


Luke J. Sutherland
Charles

This hands-on workshop invites the beginning design student to develop skills in searching and discovering useful imagery within the text of a script. Using "The Crucible," teams will create concepts and thumbnail sketches incorporating the imagery into a cohesive design that goes beyond the architectural. Scripts, research and drawing materials will be provided. 

1:30pm
3:30pm
Directing with Michael Chekhov


Lisa Dalton
Mansfield 

Lisa Dalton introduces exciting concepts using Michael Chekhov inspired recommendations for composition and rehearsal techniques for directors and actors. Techniques include Managing the Helm, the Trinity of the Psychology, Reversal of the Rehearsal and Japanese Rock Garden.

1:30pm
3:30pm
The Art and Business of Writing for Theatre


Bruce J. Robinson
Berkshire

We'll examine what kind of theatre we find truly compelling and do exercises geared to creating it. Further, we'll discuss the practical matter of disseminating your work. Finally, we'll explore the challenges of subsisting as a New York playwright.

2:00pm
5:00pm
Introduction to Lessac Voice and Body Training


Deborah Kinghorn
Champlain

Workshop introducing voice and body training based on Lessac Kinesensic Training.

3:45pm
5:30pm
Writing a Musical



Paul Hustoles
Great Bay B

Ever think about writing a musical (composer, lyricist, librettist)?  Suggestions from a musical theatre producer/director/historian on what makes a musical "work" and how to avoid common traps. This will be an open and frank discussion session.
3:45pm
5:45pm
Television Styles


Paul M. Valley
Penobscott

This is a class that introduces various Television Styles to the student. It includes all current forms of television and utilizes specific exercises to master the genre. Styles explored include Soap, CSI, Law and Order, Dramady, SitCom, Drama.

3:45pm
5:30pm
Strategies for Pitching Your Design


Elinor Parker
Windsor

You’ve got this great design idea. You’ve done your research. You’ve got images, color samples, storyboards; a ground plan and a white model; selections of different musical compositions; sketches and fabric swatches. Now you've got to pitch your idea to your director, the other designers, your professor. Even the most seasoned designer can get nervous about pitching, or presenting, his/her design ideas. But you don’t have to let a poor presentation get your design pitched in the trash. In this workshop you’ll learn some sure-fire strategies to help you successfully master effective communication and presentation techniques.

7:30pm
9:00pm
Creating Activation Plays:  Interactive Theatre for Social Justice



David Kaye
Berkshire

This workshop will introduce participants to the techniques used by WildActs (University of New Hampshire Theatre for Social Justice student troupe) to create interactive plays used in performance. The process utilizes the techniques of Augusto Boal (Theatre of the Oppressed), Jacob Moreno (psychodrama) and Michael Rohd (Theatre for Community, Conflict and Dialogue) to create improvised structures that make the audience active participants in the action of the play.  (Workshop Repeated at 7:30pm Wed., Berkshire)
7:30pm
9:00pm
The Scenic "Bash" Model



Charles Wittreich
Charles

A discussion about what bash models are and how to use them in the collaborative process followed by assembly of simple bash models. Presenter will supply needed materials.

7:30pm
9:00pm
Michael Chekhov Technique



Wil Kilroy
Champlain

Discover one of the most powerful approaches to acting in this introductory workshop to the Michael Chekhov technique.  

7:30pm
9:00pm
Commedia Smackdown! (Part 1)



Matt Chappman
Penobscot

Here’s your chance to train with New Commedia Master Performer, Matt Chappman over a two evening workshop and the PERFORM with your new troupe on Friday Night!  The performance will be part games, part demo and 100% comic smackdown.  Don’t miss this amazing opportunity.  (Part 2 is held Thursday at 7:30pm)
7:30pm
9:00pm
Creating Activation Plays:  Interactive Theatre for Social Justice



David Kaye
Berkshire

This workshop will introduce participants to the techniques used by WildActs (University of New Hampshire Theatre for Social Justice student troupe) to create interactive plays used in performance. The process utilizes the techniques of Augusto Boal (Theatre of the Oppressed), Jacob Moreno (psychodrama) and Michael Rohd (Theatre for Community, Conflict and Dialogue) to create improvised structures that make the audience active participants in the action of the play.  (Repeat of 3:45pm workshop in Berkshire)
THURSDAY WORKSHOPS

Start
End
Title (Facilitator)
Location

8:00am
9:00am
Exposure to Quickbase (Open to Region 1 Executive Board)


Brad Buffum
Great Bay A

QUICKBASE orientation and training intended for members of the Region 1 Executive Board AND all computer-whiz faculty seeking a way to be more involved.  

9:00am
10:15am
Method Acting for a New Millennium


Carrie Ann Quinn
Penobscot

A group acting class with discussion afterwards - Have fun learning various method acting exercises (such as sense memory) and a new way to apply them to contemporary theatre scenes and auditions! Good for those who have never used method techniques before, as well as advanced method actors looking for new applications! A unique and invigorating approach!  (Repeat Workshop: Friday 7:30pm in Penobscot)
9:00am
10:15am
Warming Up the Imagination w/Improv




Robin Stone
Champlain

Workshop: We typically begin rehearsals and pre-show routines with physical and vocal warm-ups. Warming up our imaginations and creative muscles are just as important. Participants will learn improvisational warm-up techniques aimed at character development, defining action, physical and vocal interactions and establishing timing.

9:00am
10:15am
Playwright’s Retreat


Jeanette Farr
Charles

Whether you apply for opportunities to be a writer or own up to it in your own home – Jeanette Farr will share some insight into inspiration and reminding yourself that you are indeed a Playwright and ways to motivate you into believing it.  

9:00am
10:15 AM
Intro to Moving Lights on the Ion / Eos Control Consoles


Rui Alves / Paul DeRocher
Squam

This class is an introduction for moving light programming on the ETC Ion / Eos Consoles. Participants do not need to have used moving lights before. They will work on a board and follow along with the instructors on how to use moving lights, and make several moving light cues.  (Repeat Workshop: Friday at 10:30am, Squam)

9:00am
10:15 AM
Radio Mics for Theatre Applications


David Missall
Mansfield

Discussion and demonstration of the use of wireless microphones for stage use, including pitfalls to look out for, what type of mic to use, best mic placement, mounting the transmitter on the actor, importance of frequency coordination, antenna placement. Tips and tricks for best performance.

9:00am
10:15 AM
Working as a Teaching Artist in Residence


Genevieve Aichele
Great Bay B 

Genevieve Aichele & other New Hampshire Theatre Project teaching artists will discuss the opportunities for actors & directors to work as independent teaching artists.

10:30am
12:30pm
Tearing A Play Apart for the Stage



Tony Howarth
Champlain

Close reading and discussion of a couple of one-act plays and scene/monologues from full length plays to explore dramatic action behind the words ~ finding the character's objectives (short and long range), identifying the arc of the story, isolating its turning points ~ to help bring the text of the play to life on the stage.

10:30am
12:30pm
Reinvigorating the Performer


Nicholas Roesler
Berkshire

This movement workshop is designed to enhance an actor’s awareness of artistic process. By using a combination of exercises from his work with SITI Company, the Wooster Group, the National Theater Institute, and FullStop Collective, Nick Roesler will work with the performer's need to constantly reinvigorate his or her instrument and material in rehearsal and performance. Through ensemble and story building, this workshop will seek to create a space where risks can be taken and discoveries can be made. This workshop will be movement and creative heavy – please dress accordingly.

10:30am
12:30pm
What I Discovered Using Michael Shurtleff's Twelve 



Guideposts in Scene, Monologue and Character Study



Albert Bostick, Jr.
Great Bay A

Using Michael Shurtleff's Twelve Guideposts has opened a whole new world of character analysis. It is quick, but offers a detailed platform for any acting student searching for a better way to character analysis.

10:30am
12:30pm
Building Better Job Seeking Skills: 



Resumes, Interviewing and Networking



Leslie Chiu
Mansfield

This workshop is mostly a seminar that discusses how to build and maintain a theatrical resume, how to develop better interviewing skills, and how and where to network. The workshop can be customized easily and the focus adjusted depending on the needs of the festival.

10:30am
12:30pm
Fun and Useful Techniques in Stage Makeup (Part 1)


Andrew Wittkamper
Windsor

Demonstration and Participation:  Students are strongly encouraged to bring their personal makeup kits (and models if necessary) to experiment with various techniques such as Basic Corrective, Aging, Crepe Hair, and Blood and Trauma, time permitting (most if not all of these can be covered if a two-day session (Part 2:  Friday at 10:30am, Windsor)
1:30pm
3:30pm
Acting with Michael Chekhov



Lisa Dalton
Berkshire

Lisa Dalton shares Michael Chekhov's ideas for attaining Peak Performance through integrated mind-body techniques. Come prepared for dynamic play in workout clothing with three lines from a monologue. Recommended reading: On The Technique of Acting by M. Chekhov and the Starting to Learn links at http://www.chekhov.net/store/page40.html
1:30pm
3:30pm
An Acting Career: The Role of the Theatrical Union 



and a Practical Approach to the Business



Tom Miller / Dona Sommers / Bill Mootos
Windsor

As a career actor, you will undoubtedly become a member of Actors’ Equity Association (AEA), Screen Actors Guild (SAG), and American Federation of Television and Radio Artists (AFTRA). This Q & A driven discussion explains how and when to join and outlines contractual terms & benefits. Additionally, the workshop will provide tips on negotiating, record keeping, networking, and is designed to ease the transition from an academic environment to a professional career.

1:30pm
3:30pm
Guiding an Audience Talkback
Charles



Daniel Burson/Charles Haugland/Linda Murphy Sutherland 

Learn and practice the techniques of facilitating a guided audience discussion from Huntington Theatre Company, Portland Stage Company and Trinity Repertory Company Talk Back Leaders. 

1:30pm
3:30pm
Advanced Moving Light Techniques


Rui Alves / Paul DeRocher
Squam

This class is intended for someone who has experience with moving light either in previous class or in actual use. We will go into more detail with the function of pallets, effects and other more advanced functions. Participants will work on console with the instructors to create moving light effects. (Repeat Workshop: Friday at 3:45pm in Squam)

1:30pm
3:30pm
Stage Management Tips and Techniques


Deb Acquavella
Mansfield

Discuss and explore professional stage management in today's theatrical industry by citing differences in styles and techniques depending upon the venue within which we are employed. Very group-question driven workshop.

1:30pm
3:30pm
Let Lessac's Body NRGs Work For You


Melissa Hurt
Great Bay A 

This is a workshop in which participants will explore Lessac's body NRGs. Volunteers will then perform their monologues and receive coaching through implementation of a recommended body NRG to discover new ways of performance. 

3:45pm
5:30pm
Cold Reading for the Camera / Audition Techniques


Paul M. Valley
Windsor

This workshop will look into the skill sets that are required to master the "cold-reading" that so often accompanies today's audition landscape. I will introduce various audition circumstances and how to address them. (Repeat Workshop: Friday at 7:30pm, Windsor)

3:45pm
5:30pm
Writing From the Heart



Eric Prince
Great Bay B

Active workshop for writers and actors, directors, and anyone interested in writing their own work for theatre.

3:45pm
5:30pm
Careeres in Arts & Entertainment Management:



What You Need To Know


Debra Nunes and Krista Russo
Mansfield 

Roundtable discussion for students who are interested in the business side of show business and the entertainment world. The workshop features in-depth dialogue ranging from business and communications, to media arts, dance and theatre management. If you have a passion for the arts, a focus on the creative artist and audience, and a strong commitment to helping arts and entertainment organizations fulfill their missions, come explore the possibilities.

3:45pm
5:30pm
Open Console Time



Rui Alves / Paul DeRocher
Squam

Open time with consoles. (Repeat Workshop: Friday at 5:30pm, Squam)

3:45pm
5:30pm
Creative Approaches to Teaching Theatre History


Kerro Knox
Windsor

A roundtable discussion of tactics for making the traditionally boring course come alive for today's students. Participants invited to share their methods with others. Teachers and students welcome

3:45pm
5:30pm
Intro to Boal


David Kaye
Berkshire

An introduction to Augusto Boal:  This session will introduce participants to the revolutionary forms of theatre devised by Augusto Boal; including Image, Forum and Legislative Theatre.  The workshop will offer a historical background of Boal and the evolution of his work. Participants will have the opportunity to explore several “Theatre of the Oppressed” techniques.  

7:30pm
9:00pm
The Living Theatre (for Students)


Jerry Goralnick, Lois, Kagan Mingus
Great Bay A 

We will take the students through exercises that we use in our creative process and talk about Living Theatre history. 3 chances to participate:  Wednesday at 1:30pm, Thursday at 7:30pm, Saturday at 10:30am

7:30pm
9:00pm
Performance at a Fringe Festival


Linda Palmer
Berkshire:

Veteran international Fringe Festival performer Linda Palmer will provide you with everything you need to know about bringing a show to an international fringe festival. With opportunities to perform from Montréal to Edinburgh, and Prague to Portsmouth (NH!) This session will inspire you to take your act on the road!

7:30pm
9:00pm
Playing the Space



Kelly Morgan
Champlain 

Commanding attention or demanding attention, there is a huge difference. We will engage in a variety of spatial dynamic exercises that will assist the performer in understanding him/herself as a 3-Demensional artist on the stage. Please wear clothing you can move in easily. This workshop is for the serious artist seeking a career in performing.

7:30pm
9:00pm
An Introduction to Sketch Up


F. Chase Rozelle III
Mansfield

Come participate in this hands-on workshop about Sketch Up, Google's free, but extraordinarily powerful, three dimensional modeling and drafting software program. Used internationally by architects, as well as set and lighting designers, it is a great tool for anyone who wants to illustrate their ideas in an easy and intuitive 3D digital format. Bring your laptop if you have one and learn about this exciting no-cost alternative/complement to AutoCAD and Vectorworks.

7:30pm
9:00pm
Commedia Smackdown! (Part 2)



Matt Chappman
Penobscot

Here’s your chance to train with New Commedia Master Performer, Matt Chappman over a two evening workshop and the PERFORM with your new troupe on Friday Night!  The performance will be part games, part demo and 100% comic smackdown.  Don’t miss this amazing opportunity.  (Part 1 is held Wednesday at 7:30pm)
FRIDAY WORKSHOPS

Start
End
Title (Facilitator)
Location

9:00am
10:15am
Stage Management for Professional Theatre



Brad Buffum
Charles (NEC)

Learn valuable tools and practical tips about working as a stage manager in the professional world from a long-time professional stage manager - from Nebraska Repertory Theatre.

9:00am
10:15 AM
Tap Dance for Beginners


Krista Russo
Stratford

A tap class designed for students with no or little experience in tap. The class will consist of a warm up, across the floor progressions, and a "musical theatre" style tap combination. Hard soled shoes or tap shoes are needed to participate in this workshop.

9:00am
10:15 AM
Show on Video: Representing your production 



in a "highlight" DVD



Kelly Morgan and panel
Mansfield

How to sell your production in a 10-minute DVD highlight. 

9:00am
10:15 AM
Illusions of Violence


Jim Beauregard
Champlain

Get a hands on feel for the fundamentals of unarmed combat. Slap, kick, punch or bite your buddy without leaving a mark.

9:00am
10:15 AM
Starting a Design Career


Charles Wittreich
Windsor 

A discussion of the nuts and bolts of starting a design career after completing your degree. Please bring copies of your resume.

9:00am
10:15 AM
"Who Updated This?" and Other Things People Ask You 



When You Use Shakespeare's First Folio in Performance



Sheila Siragusa
Berkshire

This is a working session. We will take a sampling of Shakespeare's first folio text and break it apart for performance until we have a finished scene informed solely by Shakespeare's "directions."

9:00am
12:30pm
Theatre for Youth Workshop, Part 2



Raina Ames
Granite State

Drop into ongoing rehearsals for UNH's spring children's tour, "How the Hippopotome Earned His Grace" by Casey Duggan. Audience observation will turn into dialogue with the actors and director on acting for children as the troupe works through their preparation for this semester-long tour.

10:30am
12:30pm
Director's Dialectic: Effective Director/Actor Communication


Adam Zahler
Great Bay A 

Workshop for a director, getting the most out of actors is all about communication in rehearsal. By using a technique that opens the text and creates effective discussion, directors can build strong collaborations. Learn how to guide your casts, empower your actors, and create dynamic, truthful choices. 

10:30am
12:30pm
Acting Awake


Pat Shaw
Great Bay B

This workshop explores the Four Levels of Attention through improvised movement: The dance with one's center, the dance with the physical environment (floor/gravity), the dance with another individual, and the dance with an ensemble/audience. In addition to the technical benefits (contact, training, release techniques, and viewpoint ensemble scores), simply by focusing the attention's objective will help the performer from worrying "what I'm gonna do next" when improvising, or making any kind of art. NTI's principle value is to Risk, Fail, Risk Again. It is a motto that will permeate this workshop. All theater artists are welcome!  Skill level is irrelevant!  All you need is movement clothes and an open, energized attitude!

10:30am
12:30pm
Intermediate / Advanced Tap Dance


Krista Russo
Stratford

A tap class for students who have studied tap and are looking for a creative and fun muscial theatre tap workshop. The class will consist of warm-up, progressions across the floor, and a "musical theatre" style combination. Hard soled shoes or tap shoes are needed to participate in this workshop.

10:30am
12:30pm
Whose Play is it Anyway?  The Playwright, 



Director and Dramaturg Collaboration



Bridget Frey
Kennebec

A panel discussion on the roles and relationships, benefits and challenges of the collaborative process. (Panel Moderator:  Bridget Frey, Emerson College; Panelists:  Bevin O'Gara, HTC Artistic Associate, Charles Haugland, HTC Literary Manager and a HTC Playwright TBD). 

10:30am
12:30pm
Meet My Cat


Kate Kohler Amory
Berkshire

This fun and sweaty workshop will offer an introduction to Grotowski's Corporel Forms, including the infamous Cat. Be prepared to move.

10:30am
12:30pm
Creating Brick Textures



Anthony Phelps
Mansfield 

This will be a lecture/demonstration session showing several different methods of creating brick and stone textures for theatrical purposes.

10:30am
12:30pm
Fun and Useful Techniques in Stage Makeup (Part 2)


Andrew Wittkamper
Windsor

Demonstration and Participation:  Students are strongly encouraged to bring their personal makeup kits (and models if necessary) to experiment with various techniques such as Basic Corrective, Aging, Crepe Hair, and Blood and Trauma, time permitting (most if not all of these can be covered if a two-day session. (Part 1: Thursday at 10:30am)
10:30am
12:30pm
Intro to Moving Lights on the Ion / Eos Control Consoles


Rui Alves / Paul DeRocher
Squam

This class is an introduction for moving light programming on the ETC Ion / Eos Consoles. Participants do not need to have used moving lights before. They will work on a board and follow along with the instructors on how to use moving lights, and make several moving light cues.  (Repeat Workshop: Thursday at 9am, Squam)

12:30pm
1:30pm
Dramaturg Luncheon


Theresa Lang
Acorns 

Dramaturg Lunch hosted by Theresa Lang, KCACTF Region 1 Interim Dramaturgy Chair with special guest Anne G. Morgan 2009 LMDA/KCACTF Student Dramaturgy Award winner. 

1:30pm
3:30pm
One-Thought-One-Action??


Gia Forakis
Champlain

Introduction Workshop in One-Thought-One-Action??(OTOA??) an acting technique developed by New York director and acting coach Gia Forakis, as a method for identifying smaller increments of thought as smaller moments of physical action. Requirements (which may be altered depending on the length and time of the workshop) are:  Wear clothing that is comfortable and allows freedom of movement; have a memorized monologue/text. For the beginner in OTOA it is best if this is a piece written in English and in prose (i.e. non-verse); and text from a short scene -- does NOT need to be memorized.

1:30pm
3:30pm
Hand to Hand Combat


Steven Lantz-Gefroh
Penobscot

Students will be taught 12-15 basic Stage Combat moves including slaps, punches, kicks, bites and hair pulls that they will then use to choreograph a fight with their partner.

1:30pm
3:30pm
The Living Theatre Faculty


Jerry Goralnick, Lois, Kagan Mingus
Great Bay A 

Two stand alone workshops for teachers to discuss The Living Theatre and our workshop program for theater departments.  (Repeat Workshop: Wednesday at 10:30am)
1:30pm
3:30pm
Are We Still Afraid of Virginia Woolf?


Bevin O'Gara
Charles,

Ever wonder how an artistic season is planned and how plays are selected?  Learn the how-to’s; and as a collaborative group, workshop participants will create a hypothetical season for a regional theatre.

1:30pm
3:30pm
"What Do I Do With My Hands?"  Movement in Musical Theatre



Stephanie Dean
Great Bay 

This workshop will focus on finding organic movement when performing. Please have a monologue or lyrics of a song memorized. 

1:30pm
3:30pm
You've Reached "THE END" of Your Play - Now What?


Steven Bergman
Berkshire 

A roundtable-style discussion for the beginning to mid-level Playwright. What options are out there regarding what to do with that finished play? Discussion issues will include publisher opportunities, submitting to festivals, and establishing relationships with regional theaters.

1:30pm
3:30pm
Street Jazz - Beginner / Intermediate


Debra Nunes
Stratford

Beginner/intermediate Street Jazz class that contains warm up, jazz foundations and combination.

1:30pm
3:30pm
Apple Pie: Common "Sense" Communication between



Directors and Designers


J.J. Cobb
Charles

Roundtable Discussion for directors and designers at work. 

1:30pm
3:30pm
Memorable Blocking: Collaborating in the Moment with Actors


Kathleen Sills
Mansfield

This is an experiential workshop designed for directors and actors who are interested in the process of devising collaborative and creative blocking that is easily integrated/remembered by actors while providing a memorable experience for the audience. Using Michael Chekhov's tools for directors and actors, participants will explore actor-driven methods for creating dynamic and purposeful movement onstage.

3:45pm
5:30pm
Kissing, Sex and Violent Acts: Directing Physical Acts Onstage


Anita Gonzalez
Berkshire

This workshop will include discussion and demonstrations about how to broadly physicalize emotional moments onstage. Participants will explore a number of ways of staging and stylizing moments of sexual intimacy, and aggressive acts. The instructor will emphasize physical gesture and action/reaction in this sixty minute workshop. 

3:45pm
5:30pm
Dramaturgy Response Session


Theresa Lang
Charles

Dramaturgy Response Session and Discussion:  LMDA/KCACTF offer an award to recognize outstanding student dramaturgy. A professional dramaturg will respond to this year's entries and offer a discussion on the responsibilities of a Dramaturg.

3:45pm
5:30pm
Developing Your Solo Show


Paul Ricciardi
Penobscot

This will be a workshop focusing on two main areas:  the development of performance text AND solo performance technique.

3:45pm
5:30pm
Storyboarding Your Model with Digital Photography


Robert R. Sweetnam
Mansfield 

This is a hands-on presentation on how to visualize and display scenic designs. Storyboard demonstration using digital photography, models, and lighting techniques. Bring your painted scale model pieces to light and photograph. These methods are simple and straightforward and can be applied to various constraints, equipment, and budgets

3:45pm
5:30pm
Queer & Allied / Writing and Performing for Activism


Cathy Plourde
Great Bay A 

Writing/improv workshop to create performance for campus dialogue on cultivating allies for queer youth. Creating allies for LGBTQI youth takes courage and creativity. There is a great need for LGBTQI youth and allies to support each other and share their stories and strategies. 

3:45pm
5:30pm
Physical Theatre Explosion!



Matt Chapman
Great Bay B

Join us for this very physical exploration of what is possible for the actor in time and space!  Improvisation, movement, ferocious play and total availability will be the realms of investigation. Be prepared to move, laugh and see. This workshop is grounded in the perspectives of the Dell'Arte International School of Physical Theatre. Put the HEAT back in THEATRE!

3:45pm
5:30pm
Development and Implementation of the 



Richard Maltby, Jr. Musical Theatre Award



Ryan McKinney (w/Larry Nye, Matthew Nesmith)
Champlain

A roundtable working meeting and discussion to evaluate how Region 1 can best implement a new musical theatre award named for Richard Maltby, Jr. Currently, it is proposed that students will be nominated by a KCACTF respondent and will then audition for the award at festival, with two contrasting songs. This meeting will discuss this audition and nomination process as well as criteria for judging, how this award affects those students auditioning for the Irene Ryan Award, who will act as judges at festival, timeline for implementation and other important considerations. This is open to FACULTY ONLY

3:45pm
5:30pm
Advanced Moving Light Techniques


Rui Alves / Paul DeRocher
Squam

This class is intended for someone who has experience with moving light either in previous class or in actual use. We will go into more detail with the function of pallets, effects and other more advanced functions. Participants will work on console with the instructors to create moving light effects. (Repeat Workshop: Thursday at 1:30pm, Squam)

3:45pm
5:30pm
The Process and Techniques of Making a Mutilated Dead Body



Jay Duckworth
Great Bay A

Jay Duckworth and his properties team at The Public Theater had the challenge of making the mutilated body of King Pentheus for JoAnne Akalaitis version of The Bacchae for Shakespeare in The Park. Jay will be going through the process of research and development, talking the director out of using real meat and on to the final product. Please be warned that some of the images may be a bit graphic.

5:30pm
7:30pm
Open Console Time



Rui Alves / Paul DeRocher
Squam

Open time with consoles. (Repeat Workshop: Thursday at 3:45pm)

7:30pm
9:00pm
Sound Recording and Editing for Theatre


Ronn Campbell
Mansfield

Voice-overs, sound effects, layering. These are the most common needs in plays. This workshop will cover the equipment, programs, and techniques needs to create these sound cues for your production. No experience necessary.

7:30pm
9:00pm
Cold Reading for the Camera / Audition Techniques


Paul M. Valley
Windsor

This workshop will look into the skill sets that are required to master the "cold-reading" that so often accompanies today's audition landscape. I will introduce various audition circumstances and how to address them. (Repeat Workshop: Thursday at 3:45pm, Windsor)

7:30pm
9:00pm
Can You Feel It? 



Lessac's Kinesensic Voice and Body Work For Everyday Living



Melissa Hurt
Great Bay A 

This workshop leads participants through Lessac's voice and body work to enhance perceptual self-awareness for expression onstage and off. Lessac's work extends beyond vocal clarity, tone and physical agility, but prompts continual discoveries for the actor’s body and voice in everyday life. Participants will explore body and voice work yielding in a stronger, yet relaxed, self!  Please wear movement clothes.

7:30pm
9:00pm
Broadway Jazz - Beginner / Intermediate


Debra Nunes
Stratford

Beginner/Intermediate Broadway jazz for tho with little or no experience in Jazz. Class will include warm up, jazz foundations, and short combination.

7:30pm
9:00pm
Method Acting for a New Millennium


Carrie Ann Quinn
Champlain

A group acting class with discussion afterwards - Have fun learning various method acting exercises (such as sense memory) and a new way to apply them to contemporary theatre scenes and auditions! Good for those who have never used method techniques before, as well as advanced method actors looking for new applications! A unique and invigorating approach!  (Repeat Workshop: Thursday 9am in Penobscot)

SATURDAY WORKSHOPS

Start
End
Title (Facilitator)
Location

9:00am
10:15 AM
Children's Theatre: It's Not Just “I'm a Little Flower, Watch Me Grow:



Angie D. Hansen
Windsor

This workshop is designed to prepare students for careers in children's theatre. It is designed to teach them the different types of theatre for youth and how to prolong the life of theatre by reaching its audience at the early stages of their lives. 

9:00am
10:15 AM
Directors: In Process


Cathy Hurst
Great Bay A 

A discussion with the regional Directing Coordinator, Directing Team and all of the student directors selected to participate at the regional festival.

9:00am
10:15 AM
Getting Inspired: The Director's Vision


Peter Sampieri
Great Bay A 

Always wanted to direct, but wondered how to start?  This hands-on, interactive workshop will cover techniques of pre-production, script analysis, developing a viewpoint or production concept, and director-designer communication. No previous directing experience required, just bring your imagination...!

10:30am
12:30pm
The Living Theatre (for Students)


Jerry Goralnick, Lois, Kagan Mingus
Great Bay A 

We will take the students through exercises that we use in our creative process and talk about Living Theatre history. 3 chances to participate:  Wednesday at 1:30pm, Thursday at 7:30pm, Saturday at 10:30am

10:30am
12:30pm
Problem Solving You:  When the Writer is the Obstacle



Gary Garrison
Mansfield

Often times we reach a road-block in our writing and become frustrated as the creative process comes to a screeching halt. Time passes and we can’t find our way to begin the story, end the story or to resolve the sagging middle. This workshop will answer questions of how to move past the problem of when the writer is the obstacle. Bring your particular story problem, writing issue or dramaturgical weakness to discuss.

10:30am
12:30pm
Animal Centers in Developing Characters



Albert Bostick, Jr.
Great Bay B

Hands on participatory workshop. This workshop explores the animal kingdom and their physical movement centers and how they can be applied to character traits in certain plays both classical and modern. The body, energies and balance as well as the subtleties of muscular tensions for these animals and characters are explored.

10:30am
12:30pm
What's This Play About, Anyway?


Brandt Reiter
Charles

Directors and actors--learn tools and methodology for approaching a script, breaking it down, and finding answers to that most important (and often overlooked) question: What is the play really about?

10:30am
12:30pm
Surface Decoration of Fabric


Denise Massman
PCAC 118

Design and Technology. Free your costume designs from the expense and restriction of store bought trim. This session will introduce and explore the techniques for creating and printing a design on a theatrical costume or accessory. Create a sample of a technique for your portfolios.

10:30am
12:30pm
Applications of Stanislavski, Lessac and Viewpointing



Methods when Approaching Musical Theatre Performance



Ryan McKinney and Matthew Nesmith
Champlain

This workshop/master class will look at the various acting techniques that one can use to approach musical theatre song study. Techniques from Stanislavski, Lessac and Viewpointing methods will be highlighted and their application to musical theatre song study will be discussed and demonstrated. Students currently studying musical theatre are encouraged to attend.

10:30am
12:30pm
Projection Design


Andy Dolph
MUB Theatre II

Andy will discuss his Projection Design process and some of the technology he plans to utilize for an upcoming Project Design project.  

1:30pm
3:30pm
Advanced Stage Management



Brad Buffum
Mansfield

After tackling several academic productions, student stage managers often need a boost up to the next level of professionalism. We'll take a look at prompt books you bring and improve your communication skills with actors, directors and the production team.

1:30pm
3:15pm
Balance Your Act!



Emmanuelle Chaulet
Berkshire

Discussion Q and A based on Emmanuelle Chaulet's book, A BALANCING ACT and her coaching practice as well as some of the participants' experiences. Topics will include: Performers’ Health: a way of life. Actors as athletes of the emotion; the mind/body/spirit connection, caring for the actors’ instrument. Physical activity, nutrition, breath, sleep, meditation, connection to nature, solitude, journals, relationships on and off stage, secret magic space, post-partum grieving, ethics, sense of home, sense of purpose.

1:30pm
3:15pm
The Actor and the Audience


Brandt Reiter
Champlain

Working meeting. Actors need an audience. Yet often the audience is looked at as foe, not friend; feared, not welcomed. Through exercises grounded in techniques pioneered by iconic acting teacher Michael Chekhov, this workshop will probe and play with the profound dynamics of this essential -- and essentially unavoidable -- partnership.

1:30pm
3:15pm
Broadway Director David Wheeler Answers Your Questions


Catherine Hurst / Adam Zahler
Huddleston

David Wheeler, whose career has included founding Theatre Company of Boston, being a resident director of American Repertory Theatre, in Cambridge, and twice directing Al Pacino on Broadway brings a wealth of experience to the stage. In this talk he will share insights from a lifetime of directing, and discuss with young directors and actors the challenges of working in the Theatre.

1:30pm
3:15pm
Distressing Thoughts: Adding Subtext to Costumes


Molly Trainer
Mansfield 

Present and discuss the design and practice of aging and distressing costumes to support character and subtext. Topics include design analysis, research sources, image morgues, and a few simple tools and techniques. 

1:30pm
3:15pm
Dialect as Mask



Paul M. Valley
Windsor

I will teach the students 1-3 dialects (depending on time). We will explore how dialect and accents free the body of tension and the mind of editing. A more truthful character emerges much like the results seen in mask work.

2:00pm
4:30pm
We Wear The Mask
Newman Dance Studio



Albert Bostick, Jr.
New Hampshire Hall

"We wear the mask that grins and lies, it hides our face and shades our eyes…”  Paul Lawrence Dunbar. Masks open the body to endless energy and imagination possibilities while doing away with inhibitions that actors normally experience when asked to move or create characters. The mask allows the actor to concentrate on the physical body and create a sense of heightened awareness while bringing the emotions to the surface. 

3:45pm
5:30pm
Stage Dialects are Fun!


Celena Sky April
Windsor,

Fun working session where participants will learn stage dialect Irish, French, Cockney, and/or American Southern, as time and number of attendees permit.

3:45pm
5:30pm
Directing Action Inspired by Music


Doug Oliphant
Penobscot

This workshop will be a working meeting, where we will create stories inspired by a piece of music. Geared towards directors, the workshop will help directors become specific in their directing, and will open up a whole new world of creative potential through a piece of music. We will all be working with the same song from a modern artist. Workshop inspired by legendary scenic designer Ming Cho Lee.
